TO THE BIGGEST FAN CLUB 
IN THE WORLD! 


The Industry’s Star of Stars sends greetings to all his admirers 
— the thousands in the trade and the millions outside it. And 
Se tte249 he says it with PICTURES—big ones coming soon, including: 


Connie Francis * “GO NAKED IN THE WORLD” Gina Lollobrigida, Anthony Franciosa, Ernest 
Borgnine * “THE ANGEL WORE RED” Ava Gardner, Dirk Bogarde * “THE SUBTERRANEANS” 
Leslie Caron, George Peppard *« “WHERE THE HOT WIND BLOWS” Gina Lollobrigida, Yves Montand, 
Melina Mercouri * “THE SECRET PARTNER” Stewart Granger, Haya Harareet, Bernard Lee x 


4 
: “CIMARRON” Glenn Ford, Maria Schell, Anne Baxter *« “ WHERE THE BOYS ARE” George Hamilton, 
« 
\. “SPINSTER” Shirley MacLaine, Laurence Harvey, Jack Hawkins * And! above all: “BEN-HUR” 
4 
ik 


PII IAAI AIA PA AAP AAAASAASDA ASA SASA SSAA SANA AINA I III IIA AAI 


THE FIRST GREAT ACTION-PACKED LOVE 
STORY OF 1961 IN EXCITING COLOUR! 


"Gather together all the 

air young virgins unto 
the palace .. .and let the 
maiden w hic h ne 2ase oth 
the king be queen.. 


By [cLLNs -RHARD EGA DENS OUEA Sz 
RAOUL WALSH » RAOUL WALSH and MICHAEL ELKINS @iwemaSSeoPE  foico ull 


PRODUCED BY GALATEA PICTURE » RELEASED BY 20th CENTURY-FOX 
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NEWS HIGHLIGHTS... 


‘Ben-Hur’ in three more cities 


METRO’s “Ben-Hur” will open in Leeds, Cardiff and Nottingham durisg February 
bringing its current total of engagements to nine. The first six are still playing to capacity 
audiences, and in London the picture is now in its fourteenth month. 

At each new theatre it will play on an exclusive long-term engagement with separate 
performances and all seats bookable in advance. The system of block-bookings organised 
by MGM and the various theatres playing the film will be continued together with the 
special students’ presentations. 

“ Ben-Hur” will open on Sunday, February 5 at the ABC, Vicar Lane, Leeds. 
following day, Monday, February 6, it will open at the Park Hall, Cardiff, 
Sunday, February 19, at the ABC, Chapel Bar, Nottingham. 


Follow example set in U.S—Davis 


EXHIBITORS in this country should follow the example of their colleagues in America 
and try to get as much out of the product as they can, CEA president Alfred Davis told the 
annual luncheon of the South Midlands branch in London this week. 

In America, he said, there was a much greater “elasticity” in the exhibitors’ outlook 
in regard to the distribution and release of films and exhibitors helped each other, particularly 
by distributing among themselves. 

There were many differences between British and American exhibitors, but “on the whole, 
I think the principle is the same that, with the limited profit that is available, exhibitors 
will have to get as much as they can out of the product. 

“ Although there has been a tremendous fall-off in the quality of product I do think 
there are signs now that we have reached a level which we feel can remain steady.” 


On the 
and on 


COI films division reorganised 


THE FILMS DIVISION of the Central Office of Information has been reorganised into 
three sections—a films division, a television and newsreels division, and a radio division— 
with J. P. Langston, formeriy director of the films division, responsible for co-ordination 
of material, ideas and technical developments. 

A film services unit has also been established to provide common distribution, publicity 


and technical services to the new films division and to the tv and newsreels division. 
unit will also be responsible for the Government's central film library at Acton. 
C. F. A. de Vere Beauclerk takes over as director of both the films and the tv and news- 


reels divisions, with Mr. Langston as director of the radio division and in charge of the film 
services unit. 


‘Cleopatra’ to go ahead 


“CLEOPATRA,” the mammoth 20th Century-Fox production which has been held up 
through the illness of star Elizabeth Taylor, will be in production at Pinewood on Monday. 
A spokesman for the company said that it was possible that shooting might start at the 
end of this week. No official comment was available in London, however, on a report that 
20th Century-Fox is to sue the underwriters for losses incurred during Miss Taylor's illness. 


WARWICKSHIRE RECONSIDERS BAN 


WARWICKSHIRE COUNTY COUNCIL will see on Saturday the film “ Saturday 
Night and Sunday Morning” which its Watch Committee banned. It decided to do 
so after a protest against the ban from David Kingsley, the managing director of 
British Lion. 


The 


WALTON CLOSES: 
RECEIVER 
TAKES OVER 


WALTON STUDIOS closed on Monday, 
and the companies principally associated 
with it, Walton Studios Ltd., Walton Hold- 
ings Ltd. and Sapphire Films Ltd. are in 
the hands of the official receiver. 


It is not definite, however, that the studios 
will be permanently lost to film production 
An offer of £250,000 for the property has been 
made by a development company, but alterna- 
tive offers have been made by groups who want 
to keep the studios operative. 

The staff at the studio has been given notice, 
with the exception of a few administrative 
employees. 

Production has stopped on the film “ Time 
to Kill,” which was being made there by Fox 
warren Films for Butcher’s release: but it is 
hoped that arrangements may be made to com- 
plete it at another studio, possibly Shepperton. 
Jack Phillips, managing director of Butcher's 
told Kine. that he and his partner, Bill 
Chalmers, were considering the possibility of 
taking over full responsibility for the film. 

Hannah Fisher and John Fisher are directors 
of Foxwarren Films: Hannah Fisher is execu- 
tive producer of Sapphire Films (which made 
the very successful “ Robin Hood” television 
series). Sapphire Films acquired a block of 
shares in Walton Studios some time ago and 
Hannah and John Fisher joined the Walton 
Studios board of which Jack Morris is manag- 
ing director. All three are directors of Walton 
Holdings. 

Herbert Craik, ACTT’s senior organiser, was 
at the studios on Tuesday for a meeting of 
members affected by the closure. 

A union official said, “ This only affects the 
permanent technical staff, which is a compara- 
tively small number; but it could affect produc- 
tion, because it means less floor space for films 
to be made.” 


Anglo-ltalian 
agreement 


THE TERMS of the revised agreement 
between ANICA, the British Film Producers’ 
Association, and the Federation of British Film 
Makers, were released in London this week. 

It is effective from November 1, 1960, until 
December 31, 1961. Its terms are subject to the 
provisions of any new Italian law altering the 
present system of dubbing tax exemptions. 

The reciprocal exemptions referred to in 


continued on page 30 
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Viewpoint 


THE WIDER 
OUTLOOK 


THERE are rumblings of discontent 
among exhibiters over the policies of specia- 
lised presentation in 70mm. 


The opposition to this development is of 
~ minority character. Nevertheless, it is of 
importance because the specialised presenta- 
tion is of considerable significance to the 
industry. 

The bone of contention is that the policy 
is creating new bars and is diminishing the 
amount of product available to the general 
release system. 

Several points need to be considered. The 
producer responsible for an astronomical 
investment in a big picture is entitled to set 
a policy that will achieve the greatest pos- 
sible return, and his agent, the distributor, 
is duty bound to help him achieve this 
objective. 


For technical as well as economic reasons 
it is mot possible to equip all theatres for 
70mm. Even if the use of a 35mm copy 
is acceptable for the same purpose, not all 
theatres, it must be admitted, are suitable 
for specialised presentation. 

More important, the special shows are suc- 
ceeding by the exclusive nature of the pre- 
sentations which have created a greater sense 
of occasion for the millions attracted to the 
shows and particularly those who have lost 
the habit of regular cinemagoing. 

The practical consideration is the economic 
advantage. For example, would “South 
Pacific” have earned as much as it has to 
date if it had been given a conventional 
release? The answer, surely, is no. 

The effect on the volume of production is 
exaggerated. The nember of subjects suit- 


able for production for 70mm presentation is 
limited. 


The 70mm shows have brought prestige 
and profit to the industry. It would be 
senseless to reduce their value by making 
them commonplace. 
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IT SEEMS that exhibitors, generally speaking, 
are satisfied that FIDO has done, and is doing, 
a good job. 

This is implicit in the CEA general council's 
acceptance of the proppdsal that the FIDO 
board be recommended to acquire from the 
major groups and certain producers undertakings 
not to release their old films to television. 

Both ABPC and The Rank Organisation 
voluntarily gave undertakings not to release the 
films they controlled for a period of three years 
which, of course, ends in the middle of this 
year. Certain other producers did likewise. 

It is categorically stated that none of the 
parties concerned have suggested that the volun- 
tary agreements will be terminated at the end of 
the period, or have, in any way, brought 
pressure to bear upon FIDO. 


+ + + 


THE negotiating committee has, in fact, 
taken the initiative in putting forward the pro- 
posal as a solution to FIDO’s problems of tax 
and the possibility that, at any time, it might be 
faced with a flood of applications for deals 
beyond the resources of the fund. 

It is proposed that FIDO should adopt a 
policy of deliberately purchasing undertakings 
for old films, dating back to 1939, in a phased 
programme of acquisition by agreement with 
the owners of the rights. 

This appears to be a sensible way out of the 
difficulties. 


+ + + 


IT IS interesting to note that the CEA general 
council decided to leave it to the executive 
commitice to appoint the exhibitors panel pro- 
posed at the meeting between the CEA, BFPA 
and FBPM. 

Commenting on the decision Ellis Pinkney 
referred particularly to my suggestion in last 
week's columa that the panel should be res- 
tricted to about six members with considerable 
experience as exhibitors and showmen. He 
thought this was a good idea. 

The producer organisations had indicated their 
support for such a pane! and, said Mr. Pinkney, 
the nomination of members for the panel would 
be left to the executive committee which would 
consider them in the light of their experience. 

The purpose of the panel wou'ld be to allow 
producers, if they felt so inclined, to get the 
views of exhibitors in relation to future produc- 
tions. The producers felt that exhibitors, being 
closest to the patrons, would have experience 
of public tastes. 


+ + + 


THE national agreement between the CEA and 
SCMA—ratified by the CEA general council 
last week—will now include Scotland following 
the introduction of the new Clause 16 dealing 
with Sunday opening in Scotland. 

The new clause, agreed by Edinburgh SCMA 
a week ago and by che Glasgow branch on Sun- 
day, allows managers working on one Sunday 
in three, or less frequently, to be paid one- 
twentyfourth of their salary for every hour 
worked. 

Managers working every Sunday, or every 


other Sunday, will be given a day off in lieu 
of Sunday in addition to time off enjoyed prior 
to the new agreement and with a maximum of 
two days off in any week. 

Other managers working every Sunday or every 
other Sunday who, by agreement, are not given 
an additional day off for every Sunday worked 
will also be paid one-twentyfourth of their salary 
for every hour worked. 

The final section to the new clause states: 
“ Managers shall give their services free in res- 
pect of Cinema Sunday once in each calendar 
year.” 

The question of Sunday opening in Scotland 
had been the main stumbling b!ock during nego- 
tiations for the national agreement, but the solv- 
ing of this problem now brings Scotland into 
the agreement to operate retrospectively from 
December 18, 1960. 

Bill Ejilison, SCMA secretary, expressed his 
satisfaction this week at all aspects of the agree- 
ment and commented that the society considered 
it “ very reasonable.” 


+ + + 


BRITAIN scored an outstanding success at the 
Mar del Plata festival with the outstanding 
quality of the two films shown, according to 
Andrew Filson, who returned from the Argentine 
at the week-end. 

Britain's official entry, the Woodfall production 
of “Saturday Night and Sunday Morning ”’—a 
Bryanston-British Lion release—was universally 
acclaimed, and Sir Michael Balcon’s production 
of “ The Long and the Short and the Tall” for 
Warner-Pathe also was an outstanding success: 


+ + + 


THE BRITISH delegation of directors and 
stars, headed by producer Maxwell Setton, depu- 
tising for Sir Michael Balcon—unable to go 
because of family iliness—had a great time. 

“ They worked hard and went over very well,” 
said Andrew. Particularly successful was the 
press conference, attended by about a hundred 
correspondents, who were obviously impressed 
by the frankness and honesty of the delegation’s 
answers to questions. 

Festival officials and leaders of the Argentine 
industry were entertained at a small luncheon 
party, held in a very happy atmosphere. “ The 
pro-British attitude of the guests was very en- 
couraging,”’ Andrew reported. 

Once again the British party was greatly 
helped by “Jamie” Jamieson, Rank's Latin- 
American supervisor. 

“We are very grateful for all he did,” said 
Andrew. 


+ + + 


IN A happy frame of mind, Joseph Janni 
told me on Friday that he had succeeded in the 
bidding for the rights to make a film of “ Billy 
Liar” from the book and successful stage play 
which has Albert Finney in the title role. 

He has acquired the rights from Waterhall 
Productions, the company formed by Willis Hall 
and Keith Waterhouse, who ate preparing the 


script. 
Woodfall Productions, which made “ Saturday 
Night and Sunday Morning,” had made a bid 
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Bill Berriman invests the new South Wales and Monmouth CEA branch chairman, Dennis Owen, with his badge of office. Branch secretary W. J. Fooks 


is on the left and James Dooner on the right. 


for the property, which explains Sir Michael 
Balcon’s announcemem last week that it was 
expected to be in Bryanston’s programme in 
1961. 

Joseph Janni told me that his company, Vic 
Films, will definitely make the picture and he 
hopes to go into production in the spring. He 
is currently negotiating a distribution deal. 


+ + + 


TWO other productions are being prepared 
by Janni. One is based on “A Kind of Lov- 
ing,” the first novel by Stan Barstow, which is 
being scripted by Hall and Waterhouse, and the 
second on “ Malta Convoy,” by Peter Shanklin 
and Anthony Hunter. 

The latter he expects to make in partnership 
with Steve Pallos, and it is visualised as a big- 
budget co-production project for 1962. 

It is the epic wartime story of the American 


tanker Ohio in the battle for Malta, a turning 
point in the war. 


7 + + 


EXPLAINING his happy mood, Janni 
observed: “This is the first time for many 
years that I find myself owning and preparing 
simultaneously three films the subjects of which 
I like immensely. 

“T have always believed in making a film 
only when I wanted very badly to work on a 
certain subject. On two occasions only have | 
made films which I did not like and have 
regretted them ever since.” 

The first two pictures on Janni’s schedule 
satisfy his desire to make in England a realistic 
film about the working-classes, the type of film 
the Italians have made so successfully. 

This was thwarted when two years ago he 
bought a book, in proof form, by a then un- 
known author. Ironically, the book was called 
“Saturday Night and Sunday Morning.” 

“* T bed just become an independent producer,”’ 
said Janni. “Probably for this reason I did 
not have enough courage, nor the necessary 
frame of mind, to fight against the prejudices of 
almost every distributor in the country who did 
not want to back this film. Almost everyone 
told me nobody would like to see such a film. 
I was too easily convinced and sold the pro- 
perty "—to Woodfail. 


+ + + 


ERNIE BLAKE, one of the trade’s most 
energetic and best-loved veterans, has _relin- 
quished his directorship with Kodak. 

But although he gives up active participation 
in the administration of the company, Ernie will 
continue to serve it in a consultative capacity on 
matters concerning the film business. 

His experience of more than fifty years with 
the company and the industry is not easily 
replaced, so I imagine that Ernie will be called 
upon for advice quite frequently. 


S. C. SMYTH, Kodak's financial comptroller 
from 1952 until the end of last year when he 
relinquished the appointment, is also giving up 
his seat on the board on March 31. 

To fill the vacancies, N. A. Brick has been 
appointed a director and W. F. Taylor will join 
the board on April 1. 

Mr. Brick was recently appointed deputy 
manager of the Harrow factory, and Mr. Taylor, 
until recently deputy comptroller, became comp- 
troller on January 1, following the resignation 
of Mr. Smyth. 


+ + oa 


CONGRATULATIONS to ABPC. The BBC's 
presentation of “ The Elstree Story,” televised 
on Sunday, made a highly appealing programme 
for Sunday afternoon viewing. 

Largely nostalgic, it was a fascinating record 
of the studio’s history in production, and also 
put the spotlight on current pictures. 

The programme attracted a great deal of 
favourable comment, which is not only good for 
ABPC but also for the industry generally. 


+ + + 


ALTHOUGH the presidency of the KRS is 
now an honorary position and not a permanent 
appointment, it seems that Monty Morton is 
going to occupy the job so long as he is willing 
to serve. 

He was unanimously re-elected at last week’s 
Council meeting and there was no need, appar- 
enfly, to take a formal vote. 

This is indeed a compliment to Monty's 
efficacy in office, for it will be recalled that he 
stepped into the breach as a temporary expedi- 
ent when Arthur Abeles felt compelled to resign 
in 1959 because of additional business com- 
mitments. 


+ + > 


ROY DISNEY, president of Walt Disney Pro- 
ductions, and his two key executives, Card 
Walker, vice-president in charge of sales and 
publicity, and Ned Clark, responsible for foreign 
sales. arrived in London at the week-end. They 
are here for a sales conference of the British 
organisations which opens on Friday and con- 
cludes on Sunday. 

The conference ranks as the most important 
held by the company in Britain, for it is now 
involved in its biggest production schedule to 
date. 

Disney has a round dozen pictures in various 
stages of production. And, of these, six are 
virwally completed and will be shown to the 
sales force during the conference. 

The details of the line-up appear on another 
page. 


Right: Ellis Pinkney, Bill Berriman and S. K. Lewis 


THE South Wales committee of the CTBF 
sets an example with the work it does to raise 
money for the Fund. 

Wyndham Lewis tells me that the annual dinner 
and dance in aid of the CTBF will be held on 
Wednesday, March 22, at the Park Hotel, 
Cardiff. The commitiee, he told me, is looking 
forward to the usual support from its London 
friends. 

On Sunday, January 29, the committee has 
organised a cocktail party to follow the premiere 
of “ Love and the Frenchwoman,” at the Prince 
of Wales Theatre, Cardiff 

Miracle Films, Mondial and Marcus 
blatt are co-operating with the 
providing the 
of the cinema 
occasion. 

The party is restricted to 150 guests and the 
tickets cost £2 each. As the entire proceeds go 
to the CTBF, the Fund will benefit by £300. 

+ + + 


A TROUBLESOME nasal condition made it 
necessary for Fred Thomas to go into Westmins- 
ter Hospital for a minor operation. 

He was comfortable after the operation on 
Monday, but it was not certain when he would 
be able to return to his office at RFD. 


+ +. + 


ONE of the veterans of the industry, F. 
Angelini is, just at the moment, responsible for 
two attractively modern displays. 

Thousands of people must have admired the 
Girosign effort for Disney's “ Swiss Family 
Robinson,” at Studio One, Oxford Street; and I 
hear that patron attention has also been caught 
by the special frames that Mr. Angelini designed 
and installed at the new Regal twin cinemas in 
Manchester. 


+ + + 


IN CONSEQUENCE of the reorganisation at 
Eros, publicity director Bernard Miller has left 
the company. 

His duties will be assumed by Roy Macgregor, 
who will also continue to act for Warwick 
Films. 


Gold- 
committee by 
film and allowing for the use 
and the theatre club for the 


+ + + 


THE sudden death of Archie Fleming at his 
home in Paisley has deprived the Scottish trade 
of one of its most popular executives and one of 
its best technicians. 

Chief engineer and circuit supervisor of the 
Caledonian circuit, Archie was a marine engincer 
before entering the management side of the 
business. 

He was appointed senior supervisor of Cale- 
donian in 1939. At the time, he was managing 
the Kelburne, Paisley. 

Our condolences go to his widow, son and 
daughter.—The Stroller. 
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Equity recommends ftoll-tv—with 
control by independent authority 


THE INTRODUCTION of toll-tv, controlled 
by «a sew authority wholly independent of the 
BBC and ITA, is recommended by Equity in its 
submission to the Pilkington Committee, 


A statutory quota limiting the use of foreign 
material on all radio and television services is 
also proposed as a matier of ™ vital impor- 
tance.” 

The submission gives three reasons why toll- 
tv should be introduced, First, to reduce the 
excessive control of the medium by the BBC 
and ITA. Second, to give wider scope to in- 
dependent and competing producers, and third, 
to provide a genuinely alternative programme 
for viewers. 

Production and 
third network, the 


transmitting facilities for a 
association believes, should 
be owned by a non-profit-making corporation 
which would be responsible for maintaining 
reasonable standards and programme balance. 

The control authority would collect viewing 
fees and would retain only sums sufficient to 
cover their operating costs and capiial charges. 
As @ tesult selection from applicants for soreen 
time would not be governed by estimates of 
profit 


Selection 


“ Selection would be based upon the desira- 
bikty of the greatest possible variety in pro- 
gramming, the service of both minority and 
mass audiences, and the widest access to the 
screen by those representing every aspect of 
entertainment,” Equity states. 

“It should be laid down that the authority 
would not allot programme time to any person 
or organisation seeking to secure it for resale, 
but should contract only with the persons or 
organisations dircetly responsible for the pro- 
duction of the programmes.” 

In making its submission, the association has 
given full support to the memorandum sub- 
mitted by the Radio and Television Safeguards 
Committee and, in particular, to criticisms of 
the existing radio and tv services. 

It also draws attention to the principle advo- 
cated by the commitice that the law should 
require the devotion of at least a specified pro- 
portion of receipts to the production of pro- 
gramumes—a requirement which might go far to 
make possible the production of genuinely 
British tv filmed programmes in, and primarily 
for, this country 

‘As is stated in the Safeguards Committee 
documem, this is inhibited at the moment by 
the fact that the programme companies refuse 
to pay an economic price for filmed material, so 
ensuring that such material is invariably angled 
for the American market.” 

Steps are also urged to “ minimise the harm- 
ful effects of the BBC's sound radio monopoly.” 

This could be done, it is suggested, by a 
complete administrative and financial separation 
of sdund from ‘tclevision broadcasting within 
the BBC, and a high degree of administrative 
and financial autonomy being granted to the 
nation 6 

Equity 


Consideration might also be given, 


believes, to the setting aside of one BBC wave- 
length for sponsored programmes. 

“This would have the merits, not only of 
providing a new source of funds, but of ensur- 
ing a desirable degree of competition, not only 
network against network but programme against 
programme " 


Scientific and cultural 
films conference 


DELEGATIONS nominated by member- 
governments of the Council of Europe will 
discuss problems of the exchange and use of 
cultural, educational and scientific films through- 
out Europe at a conference in London in 
February. The conference, which will last for 
three days, will be opened by Charles Hill, MP, 
on February 20. 

It is being held under the auspices of the 
cinema sub-committee of the Council of 
Europe and between 30 and 40 foreign dele- 
gates, including representatives of UNESCO and 
other international bodies. are expected, and 
United Kingdom delegates are being invited 
from Government Departments and bodies 
concerned with audio-visual media. 


Eurovision Grand 
Prix in May 


THE EUROPEAN Broadcasting Union will 
again stage a Eurovision Grand Prix for televi- 
sion films during the Cannes festival in May, 
under the patronage of the International Film 
and Television Council. 

This Eurovision film contest is reserved for 
film producers engaged in making films for 
television. unlike EBU's other Grand Prix, the 
Italia. The Eurovision contest is not open to 
broadcasting organisations, such as the BBC 
and ITA contractors. Two prizes are awarded. 
one for a fiction film and one for a documen- 
tary. 

Film-makers in this country are invited to 
submit any productions they consider suitable 
for inclusion in the entry from Britain. The 
final selection will be made on the recommen- 
dation of a panel on which the following have 
agreed to serve: Mary Field, Dilys Powell, 
Joanna Spicer, Peter Black, Ian Dalrymple, 
Thorold Dickinson, Ronald Neame, James 
Quinn, Karel Reisz, Basil Wright and Dennis 
Forman. 

Under the regulations films must be not less 
than 13 minutes and not more than 54 minutes 
in length, have been made in the eighteen 
months preceding the contest and not previously 
shown publicly outside Britain. The films sub- 
mitted must have been made for television. 

Those wishing to submit films for considera- 
tion should apply for entry forms to Publicity 
Section, Film Services Unit, Central Office of 
Information, Hercules Road, London, SEI, 
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EUROPEAN PREMIERE 
DATE FOR ‘PEPE’ 


The European premicre of George 
Sidney's “ Pepe,” starring Mexican comedian 
Cantinflas, will be held at the Columbia 
Theatre, Shaftesbury Avenue, on February 
27. 

A George Sidney International — Posa 
Films Internationa! production for Colum- 
bia, the film is in Technicolor and Cinema- 
Scope and is set in Mexico City; Acapulco, 
Taxco, Las Vegas, and Hollywood. 

“ Pepe” co-stars Dan Dailey and Shirley 
Jones and introduces 35 guest stars. 


Two men appear on 
fraud charges 


ARRESTED on warrants, Frederick John 
Clark, aged 41, company director, of “ Oak- 
dene,” Broomfield Ride, Oxshott, Surrey, and 
Eric Henry Alexander Romer, aged 43, company 
director, of 66, Marlings Park Avenue, Chisle- 
hurst, Kent, made brief appearances in the dock 
at Bow Street on Friday. 

They are accused of, with intent to defraud 
and by false pretences, obtaining a cheque for 
£1,202 from the Army Kinema Corporation at 
36, Dover Street, Piccadilly, on September 26, 
1960. 

They are also accused of, on various dates 
between July 1 and October 23, 1960, in the 
counties of London and Surrey, conspiring to- 
gether and with Clark Enterprises, Ltd., to de- 
fraud the Army Kinema Corporation in con- 
nection with payments for the supply of film 
to the Corporation. 

No evidence was given at this stage, and both 
men were remanded until] January 25. They 
were each allowed bail, in their own recog- 
nisances of £100. 


‘Saturday Night’ set 
for release 


WITH just over a week to go before general 
release on January 29, the Woodfall production 
“Saturday Néght and Sunday Morning" has 
already established itself in the provinces. 

In its first three days at the Ritz, Bradford, 
it took more money than “ Room at the Top” 
and at the Ritz, Leeds, took £1,500 in the first 
three days. The picture is in its sixth weck at 
the Futurist, Liverpool. 

In Nottingham, where it was made, it has 
doubled the take brought in by “ Room at the 
Top” and, now in its seventh week, has be- 
come one of the city’s longest runs. The British- 
Lion-Bryanston release is in its tenth West End 
week at the Berkeley. 


‘The Criminal’ opens 


to big business 
ANGLO AMALGAMATED’S crime thriller, 


“The Criminal,” starring Stanley Baker, has 
scored a big sucess on its opening on general 
release on the ABC circuit in London, claims 
the company. 

Describing the opening box-office returns in 
North-West London as “exceptionally high,” 
chairman Stuart Levy said that the Edinburgh 
Festival award-winning feature was more than 
living up to the promise of its earlier pre-release 
daies and highly successful West End season, 


KINEMATOGRAPH WEEKLY: JANUARY 19, 


CEA BRANCH REPORTS 


Toll-television: The CEA 


1961 


is not 


geared to give practical advice 


SOUTH WALES.—George Newell (Ferndale) 
asked for information on how a small exhibitor 
might go about joining a toll-television system, 
but pees secretary Ellis Pinkney told him at 
the branch’s annual meeting that the CEA was 
not geared to give practicsl advice on the ques- 
tion. 

Mr. Pinkney saia that the EMI organisation 
estimated that it would cost £10 per use for 
each of 2,000 houses to be connected to a 
piped tv system which would be of the greatest 
imerest to small exhibitors if toll-tv did come 
into operation. 

In response to a suggestion from H. Merrells 
(Cardiff) that exhibitors might have their situa- 
tions surveyed by CEA experts, and then, if 
necessary, assisted in financing their toll4v 
schemes, Mr. Pinkney said that the Association 
was unable to give such expert technical advice. 

“The CEA cannot accept the responsibility for 
telling you whether or not to embark on a 
commercial venture,” he said. Mr. Pinkney 
pointed out that the EMI organisation had said 
wm was frepered to carry out technical surveys 
of the kind referred to by Cllr. Merrells, and 
he thought the question of finance would not 


prove too great a problem for small exhibitors 
to overcome. 


* 


Great future 


“He would be a bold man who could say 

what is likely to happen 12 months hence,” 
Col. Lewis told the members, “but I do feel 
that there is still a great future in this industry. 
There must be a future for an industry which 
entertains millions of people every week as we 
are doing. 
_ “ The technique of film production is advanc- 
ing and we are showing bigger and better films 
with big pulling power. We still offer the cheapest 
ind finest form of entertainment the public can 
get. 

“It may well be that there will be a little 
more paring to be done—a few more cinemas 
may be used for other purposes—but in the 
main I am optimistic enough to believe that we 
have now reached the level beyond which we 
will not go and the future offers prosperity.” 

Publicity.—On the subject of publicity, Col. 
Lewis expressed his personal regret that there 
was no national advertising campaign. His com- 
pany had spent thousands of pounds on an 
advertisi campaign, and, while no one could 
say exactly what was the value of advertising, it 
was a fact that after that campaign the company 
had done far higher business than previously. 

“| think the more we let the public know 
that we have the finest entertainment in the 
world, the better it will be,”’ Col. Lewis con- 
cluded. “* Publicity is the very life-blood of this 
industry and I would like to see the day when 
nationally we can all be at one with a long and 
sustained effort to bring the people back to 
the cinemas. We have the finest pictures, we 
offer comfort, warmth, and relaxation at the 
cheapest prices, but if we don’t tell the public 
that we have got these things, n the path to 
our doors will remain untrodden.” 

Chairman.—Mr. Berriman, handing over the 
chairmanship to Dennis Owen, said: “I do so 
with great regret because I have resigned from 
the GC on which I have cultivated many 
friendships which I cherish. I shall continue to 
be a member of the branch as a trustee.” 

Paying tribute to Mr. Berriman, Mr. Owen 
said he had been one of the foremost South 
Wales delegates to the GC since 1937. Proper 
tribute to Mr. Berriman would be made at a 
special function at some future date. W. Key 
Davies (Cardiff) was elected vice-chairman. 


Luncheon.—At the luncheon following the 
meeting, the Lord Mayor of Cardiff (Ald. Mrs. 


Dorothy Lewis) proposed a toast to the CEA. 
She said the industry had suffered a good deal 
of frustration in the ny but that had to some 
extent been reheved by the abolition of enter- 
tainments tax. 

“I know that you have been despondent 
about the closing of cinemas throughout the 
ey OD she went on, “ but I think that per- 
haps that also is easing. I feel that tv does not 
give all that one wants in the way of entertain- 
ment. 

“ Anything new has a certain amount of 
success for a time, but then it palls a little. I 
think your worst days in regard to the effects of 
tv have y 

“Your new techniques and methods of pro- 
duction are something to be proud of, and I 
am happy that some of the finest films have 
been of British origin. There is upsurge in the 
film industry, which is a wonderful industry 
offering not only entertainment, but I think the 
most valuable form of enlightenment and educa- 
tion.” 

Speaking as an ordinary citizen, Mrs.’ Lewis 
hoped that a closer liaison might be achieved 
between the cinema and the live theatre. “ It 
may be impossible,” she said, “but to me 
you have so much to offer and so much to 
give to us.” 

Proposing a toast to the guests, Dennis Owen 
took the opportunity to plead for Cardiff to 
reduce the level of the Sunday Chariffes levy. 
He said: “ We still have burdens to bear in the 
way of taxation and the most obnoxious form 
of tax because it is based on cant and hy isy 
is the Sunday levy. This is siphoning off £500.000 
a year from the industry and many local auth- 
onties have recognised the need for reducing 
the tax. They have reduced it to a minimum. 

“I suggest that Cardiff sets an example to 
the rest of Wales by following the example of 
these authorities and either reduce this tax to 
the minimum or abolish it altogether.” 


Exhibitors could stage 


provincial trade shows 


SHEFFIELD.—The re-introduction of trade 
shows to give exhibitors the chance to rent films 
to suit their audiences was asked for by Harold 
S. Gent, re-elected chairman at the annual meet- 
ing. 

He said that in regard to cinema closures, al- 
though it was acknowledged that tv was a very 
Serious opponem, it was not entirely to blame. 

“Where are the good pictures?” When a 
teally good picture came on to the market it 
was considered by the producers and the renters 
to be “absolutely the greatest thing ever pro- 
duced,” and the consequence was that they 
showed them in the key situations. 

Provincial suburban cinemas had no chance of 
their patrons seeing them. It was a matter of 
great regret that they had these films on ex- 
tended runs—and very extended in some cases— 
to the detriment of subsequent runs. The CEA 
should express itself as an association, very 
Stronely against it. 

Exhibitors had to buy films from reports - 
lished either in the lay or trade press, or from 
the CEA report. What was suitable for London 
—and particularly the West End—was certainly 
not suitable in the east ends of provincial towns. 

He thought the renters continued to make a 
very serious mistake in not allowing exhibitors 
te chance to view pictures before they were 


ed. 
He would like to see pressure brought on 
the renters to re-introduce provincial trade shows, 
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“T know that trade shows cost moncy, bui I 
am convinced that there would be many of us 
who would, at a nominal fee, put on trade 
shows in our various theatres so that our fellow- 
exhibitors could have an opportunity of secing 
these films, 

“We should then be able to assess the value on 
behalf of patrons, and x would a'so be better 
for the renters.” 

Harold’ Gent's comments followed the annual 
report from secretary Arnold R. Favell, who said 
that the very serious downward trend at subur- 
ban and village cinemas had continued, and had 
resulted in the closing of 15 more cinemas, which 
reduced the branch membership to 71. Two 
which closed last year had reopened, but one 
of them had a serious fire and it was unlikely 
to reopen. 

An increase in prices earlier in the year had 
apparently caused no fall in attendances. 

Despite vigilance by staffs, hooliganism was 
still increasing and the damage caused was be- 
coming serious. 

Mr. Favell, re-elected, was thanked for his 
work. Tom F. McDonald was elected vice- 
chairman, and re-elected were, treasurer Peter 
H. Blake; trustees H. §. Gent, S. Kirkham and 
P. Toothill, with H. S. Gent as delegate to 
the general council and Mr. Kirkham as his 
deputy. Mr. McDonald and Peggy Biaskey 
were clected to the Benevolent Fund Committee. 
Thenks were extended to the trade press. 


Give independents 


70mm films 


NORTH-WESTERN. — Independents should 
et a fairer share of the 70-mm. films, said R. H. 
Godfrey at the branch’s monthly meeting. He 
had ered to put in 70-mm. equipment, but 
the renter offered him the 35<mm. version of 
the film he wanted and would not book the 
70-mm. He considered this was unfair and had 
written to Mr. Pinkney about it. 

Secretary Stanley Dallow, reporting on the 
meeting of general council, said the item which 
caused most discussion was the paragraph in 
the executive committee’s renort in regard to 
the availability of 70-mm. films. 

Mention was made by J. Prendergast of a 
new method of presentation of 35-mm. films 
which would give 70-<mm. effect. It was in the 
experimental stage. The point was also made 
by a delegate that by the present system of dis- 
tribution the whole barring system was being 
undermined. 

Mr. Godfrey: Previously a film was shown in 
the centre of Liverpool or Manchester for, say, 
two weeks and then went to the other theatres. 
Now a picture can play for two years and that 
is where the barring system is completely under- 
mined. 


Entertainments Publicity.—The secretary re- 
ported having written to Liverpool theatre and 
ballroom managements pointing out that for 
some time exhibitors had been dissatisfied with 
the publicity given in the local newspaper, and 
efforts had been made to persuade the news- 
paper management to have an entertainments 
page with all the entertainments announcements 
and tv programmes. ; 

It was suggested that representatives of all 
branches of entertainment should get together 
and press for an entertainments page. The 
replies indicated that the theatre and ballroom 
managements were prepared to co-overate. 

Mr. Godfrey suggested that a meeting of all 
the entertainments interests concerned should be 
held to decide a course of action. 


Toll-television.—Mr. Godfrey inquired if the 
secretary had been able to ascertain the Tele- 
meter viewing charge for “ Psycho” at Etobi- 
cote. Toronto. 

“One dollar.” replied the secretary. His 
colleague in Toronto wrote: “ The rate of ex- 
change at around 2.70 dollars to the pound is a 
comoletely useless comparison as the standard 
of living, rates of pay, ¢tc.. are much higher 
over here. The sterling equivalent for this show 
would be about 3s. Usual show charges around 


continued on page 30 
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Wore Iwawrkets 


A bright start to the year 
on the production front 


NEW YORK.—On the production front, 1960 
wound up with 17 fewer pictures going before 
the cameras of the major Hollywood compan'es 
than in 1959 and 28 fewer than in 1958. This 
means that there will be fewer Hollywood-made 
films for theatres in 1961, but there is a bright 
note as well. 

There are 39 films now jn various stages of 
completion and the majors have scheduled 12 
more to start in January and February. More 
pictures are under way than at any time for 
many months. 

A survey revealed that the two companies that 
should be turning out more Hollywood product 
this year than last, will be 20th Century-Fox, 
which already has scheduled more than the 37 
it made in 1960 and Universal Pictures which 
has 14 ready to roll compared to the dozen 
made in 1960. 

The figures do not include features picked up 
by the companies abroad which were then added 
to release sohedules. 


+ + + 


THE U.S Depariment of Commerce thinks 
1961 should turn out to be a good year with 
greater box-office receipts than last year. The 
opimon was based on a survey of intra-industry 
questioning with the availability of good fea- 
tures proving an influencing factor. 

Receipis for 1960 amounted to 1,375,000,000 
dollars or 7.5 per cent. higher than in 1959. The 
crease was due partially to increased admission 
prices and (© increased attendance starting last 
July. The drop in feature production during 
the year, it was noted, seemed offset by better 
films, many of which were released at increased 
admission prices. 

It reported that foreign films are gaining a 
larger share of the U.S market and it believed 
that the trend would continue through 1961. The 
market abroad for American films was described 
as good, with remittances amounting to 215 
millions and similar returns are expected this 
year 


7 Ow ROADSHOWSED 


(With 6-channel stereophonic sound ) 


3! RELEASE 
PRINTS 


The best answer... 


% 
TECHNIRAMA 


A PRODUCT OF TECHNICOLOR 


NEXT TO PRODUCT, censorship will be 
exhibition’s most pressing problem on the local 
level in the winter months ahead. More than 
40 of the 50 state legislatures go into session 
right about now and in many of them bills pro- 
posing censorship and/or classification will be 
introduced 


+ + + 


THE British-filmed “Sons and Lovers” came 
in for still more honours when it was chosen as 
the best motion picture of 1960 by the Com- 
mittee on Exceptional Films of the National 
Board of Review of Motion Pictures. Jack 
Cardiff, its director, was also declared tops. 

The Board's list of 1960's ten best pictures 
were in order of selection “ Sons and Lovers,” 
“The Alamo,” “The Sundowners,” “ Inherit 

’ “Sunrise at Campobello,” *“* Elmer 
Gantry,” “ Home from the Hill,” “The Apart- 
ment,” “ Wild River,” “The Dark at the Top 
of the Stairs.” 

The best in foregn films were noted as 
follows: “‘ The World of Apu,” “ General Della 
Rovere,” “ The Angry Silence,” “I'm Ali Right 
Jack,” and “ Hiroshima Mon Amour.” 


Greer Garson was named best actress for por- 
traying Eleanor Roosevelt; Robert Mitchum was 
called best actor for his roles in “ The Sun- 
downers’ and “ Home from the Hill.” Shirley 
Jones was chosen best supporting actress for 
“Elmer Gantry ” and George Peppard as best 
supporting actor for “ Home from the Hill.” 


+ + + 


FOLLOWING the recommendation of a 
Theatre Owners of America Committee, Pathe- 
America has allocated an additional 150,000 
dollars to the million dollar budget previously 
set for “ The Deadly Companions,” first of the 
company’s 12-picture schedule for 1961. The 
upping of the budget means that the Maureen 
O'Hara starrer will be filmed in Pathecolor 
instead of black and white. 


+ + + 


ILYA LOPERT has been named co-ordinator 
of European production for United Artists, it 
was announced by company president Arthur 
Krim. He will continue as president of Lopert 
Pictures Conp. and will permanently reside in 
Europe. 

Mr. Krim considered the appointment “an 
extremely important step forward for UA’s global 
operations.” He is expected to work closely 
with Oscar Dancigers, UA supervisor of EBuro- 
pean production. 


+ + + 


THE Canadian Bureau of Statistics has at last 
published figures for 1959. The agency reported 
there were 1,749 motion picture theatres of 
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SOUTH AFRICA ENDS 
FILM IMPORT DUTY 


The South African Government has 
abolished import duty on films. As a re- 
sult more films will be shown to both town 
and country audiences. 


All commercial films imported into the 
Union had previously to pay a customs 
duty of 10d. a foot and, to recover the 
cost of that duty, the industry was allowed 
to charge an extra penny on each ticket 
sold. 


which 234 were drive-ins, compared with 1,854 
theatres in 1958. 

Nineteen fifty-nine saw 128,859,395 persons ad- 
mitted to the theatres with receipts, excluding 
taxes, of 75,513,974 dollars compared to 1958's 
146,483,741 persons and receipts of 81,393,078 
dollars. Amusement taxes in 1959 came to 
6,464,403 dollars as against 7,455,242 dollars in 
1958. 

Films were distributed by 49 film exchange 
companies through 119 offices. These exchanges 
had receipts of 35,770,134 dollars compared with 
36,425,063 dollars obtained through a similar 
number of firms operating through 125 offices 
in 1958. 

651 features, 151 cartoons, 168 newsreels and 
128 shorts were released during the year. The 
features were supplied as follows: U.S, 305; 
France, 112; Great Britain, 88; Italy, 81: 
Canada, 1; other countries 64. 


+ + + 


TRANS CANADA TELBMETER announced 
that it would present a “first” to its sub- 
scribers when comedian Bob Newhart will 
appear before pay-tv audiences. The appear- 
ance was to originate at the Telemeter studio 
and was to go into nearly 6,000 homes for an 
admission price of $1.25. After the live per- 
formance, two more showings on tape were in 
order. 


+ + + 


ACE PRODUCTIONS, the film producing 
division of the American Congress of Exhibitors, 
has postponed the deadline for completion of 
its financial structure from the originally 
announced January 3 to May 3, 1961. 

Reasoning by a spokesman is that a solid 
foundation is necessary so that good results can 
be obtained over a long period of time. The 
financial organisation could be completed in 
less time, it was admitted. 

The extension would affect escrow agreements 
covering two million dollars paid in by five 
national theatre circuits, AB-PT, Loew's, RKO, 
Stanley Warner and National Theatres and Tele- 
vison as well as an additional one million 
dollars put up by 32 other circuit operators. 


+ + + 


UPON reaching his 88th birthday, Adolph 
Zukor, chairman of the board of Paramount 
Pictures, expressed firm confidence in the future: 
of the industry noting that good pictures will 
surpass returns of former years. Audiences will 
not turn out for just any film preferring to see- 
the ordinary on television but they will come- 
out when the pictures contain solid entertain- 
ment. Mediocrity, said he, does not warrant 
an investment of time, talent or money. 

The best should be offered the public, thought 
he, in production of a film, in the sclling and’ 
exploitation of it and in the presentation of it 
in theatres—Mel Konecoff. 
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A tough year ahead 


for exhibitors 


PARIS.—This will be a year of hard fighting 
by French exhibitors. They feel the Govern- 
mem has*let them down and they are preparing 
for battle. 

Just before Christmas the Committee of the 
Exhibitors’ Syndicat resigned. It is now going 
to be replaced by personalities and experts who 
will study every aspect of the taxation problem 
and leave no loophole for the Ministry of 
Finance to escape. 

What are its chances of success? Iis main 
argument will be that the French cinema is 
being penalised. Takings in France carry a 30 
per cent. tax—the highest in the world. 

That is one argument. But it is the highest 
taxed entertainment industry in France, too. 
Children’s books, it is pointed out, pay a 3 per 
cent. tax, other books carry only a 10 per cent. 
impost. 

The recent tax changes have established the 
position at the 1959 level. This is not considered 
anything like satisfactory. Will the exhibitors 
strike? They might but this is by no means 
sure. 

All that is certain at the moment is that the 
industry is determined to extract new conces- 
sions from the Government.—Henry Kahn. 


Television boom just 
around the corner 


BONN.—The West German film industry 
should be optimistic about results in 1960 and 
trends for 1961, according to Ernst Erich Strassl, 
press secretary of SPIO. 

He noted the following trends: Feature film 
production in West Germany and in West Berlin 
was kept at the previous year's level while quality 
standards improved. The West German movie- 
goers preferred pictures with interesting stories, 
last year, instead of routine pictures following 
“ proven” lines. In many cases an interesting 
story turned out to be more important at West 
Germany's box-offices in 1960 than top-star 
names. 

Admission figures in 1960 were below corre- 
sponding 1959 figures, but the downward trend 
was less sharp. Television remains as the in- 
dustry’s most important competitor and this 
situation will not change unless the Government 
decides to eliminate discrimination against 
motion pictures and the preferential treatment of 
other entertainment media. 

Because of a delay in the introduction of a 
commercial television network in Germany, the 
private German tv companies have fired some 
workers. But this is only a temporary situation 
—a tv boom is just around the corner says Mr. 
Strassl. 

In 1960, according to estimates, theatre owners 
paid, for German as well as for imported films, 
over 100 million deutschmarks in tax (about 
£8,000,000). 

In some German districts new entertainments 
tax regulations have been introduced and the 
burden may not be so hard in these aseas. More 
tax concessions are obviously necessary. 

German film exports remained, last year, at 
the 1959 level. There were inevitable downward 
trends in German film experts to European 
countries where television is now in an initial 
boom period. But these losses were made up, 
last yeas, by better export income from countries 
with little or under-developed television in over- 
seas (non-European) countries. 

West German motion picture producers were 
successful in cutting production costs by some 
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100,000 deutschmarks or about 8 to 10 per cent. 
of total production costs for an average feature 
film. 

Costings went down following an agreement 
by German producers about payments to star 
actors. Now there are salary ceilings for stars. 

German distributors, last year, agreed to buy 
one short film for every feature film. The short 
will be shown with the feature throughout the 
release period. Before that arrangement went 
into effect, tax-saving “ valuable" shorts were 
shifted from one feature film to the next-- 
Gustay Genschow. 


Belfast Opera House 
policy unchanged 


BELFAST.—Odeon (N.I), Ltd., has now 
replied to statements made in the public con- 
troversy over the future of the Opera House, 
Belfast. 

R. V. C. Eveleigh, managing director of the 
company (which recently bought both the Opera 
House and the Royal Hippodrome from Warden, 
Lid.), says that the pleas being put forward by 
organisations and members of the public that 
something should be done to retain the Opera 
House are quite unnecessary. 

He says there is no intention of using either 
the Opera House or the Mippodrome for any 
purpose other than entertainment. 

“While it is impossible to forecast the future 
of show business,” he adds, “ there is no inten- 
tion of changing the policy of the Opera House 
at the present time.”—S. Gordon Duffield. 


lrish film finance 
has aided four 


DUBLIN.—The Irish Film Finance Corpora- 
tion has, so far, made advances to four films— 
“ The Siege of Sidney Street,” “ Lies My Father 
Told Me,” “ Middle of Nowhere,” and “ Johnny 
Nobody "—according to a recent report. 

The Corporation was set up last year with two 
Irish directors, Russe'l Murphy, an accountant 
and bank director, and Walter Smithwick, head 
of a big brewery concern, with an English direc- 
tor, John Saunders. 

kts function is to assist independent film pro- 
ducers making pictures in Ireland. There will 
probably be more advances this year when the 
projected production scheduled for Ardmore 
reach a more advanced stage. 

The secretary of the Corporation, Colm 
McKeown, says that so far it has not financed 
any television films. but this may be part of 
future policy. 


+ + + 

THE National Film Institute's reviewing panel, 
after listing “ Peeping Tom™ (Anglo Amalga- 
mated) as “objectionable” last month also 
tagged “Sands of the Desert” (Warner-Pathe) 
s “ obiectionable-in-part.”” Of 21 other pictures 
reviewed 13 were approved for general audiences 
and eight for adults. 


+ + - 


THE Theatre and Cinema Association (Ire- 
land) has objected to the scheme, announced in 
preliminary plans, for the inclusion of cinema 
projection equipment in the Cork Opera House 
which is to be rebuilt with State and local 
authority aid. 

The matter has been raised with the Lord 
Mayor of Cork and other authorities as the 
Association feels that unfair competition will be 


! 


created since the project is being partly financed | 


out of public moneys.—Maxwell Sweeney. 


He was an 
American airman. 
Young, unsure, 
frightened, 
desperately 
lonely: He had 
come unscathed 
through bombing 
flight after 
bombing flight 


Now... this 
night... before 
wiiat might he 
a last journey 
he must seek 
that peace 
of mind he so 
frantically 
needed. 
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New films at a glance 


R.T. and 
Certificate 


85 min. (X) 


Title and Renter 


Cola Game, The 
(Gala)—Japanese 


Stars 


Chisako Hara oad 
Shigeru Tsuyuguchi 
Tatsuya Mihashi 


Remarks Box-Office Angle 


So-so “ art house” double 
bill (NC) 


Wide-screen collegiate sex melodrama about 
attractive girl student who plays the field before 
finding real love. Tale episodic but acting 
exuberant, light relief apt, Japanese backgrounds 
authentic, and English sub-titles adequate 

Biographical drama, with deep religious over- 
tones, based on the life of Mary McLeod, famous 
coloured educator and pillar of American 
Moral Re-Armament movement. Script thought- 
ful, if a trifle overlong, Muriel Smith super 
lead, support sound, songs lilting and Techni- 
color photography first class 

Sex and political CinemaScope melodrama from 
Wilfred Fienburgh’s novel of Labour MP who 
sticks at nothing to achieve his ends both in the 
House and on the bed. Story highly provocative 
and revealing, characterisation sharp, direction 
incisive, romantic asides frank, atmosphere and 
detail flawless, dialogue crisp, camera work 
impressive and exploitation angles terrific 

Suspense melodrama hingeing on a phoney murder 
and blackmail plot which boomerangs. Script 
shrewdly contrived, treatment resourceful, cast 
competent, pace lively, ending showmanlike 

Wide-screen Eastman Color melodrama, omg 
from Guy de Maupassant’s novel, describin 
sensitive girl’s brief and tragic marriage. ale 
heavy ot acting and direction somewhat old- 
fashioned, yet feminine appeal artfully stressed, 
settings convincing, and English sub-titles lucid 


Muriel Smith 
Ann Buckles 
Louis Byles 


TCrowning Experience, 
The 
(MRA)—U.S 


109 min. (U) “ae off-beat booking 


*No Love For Johnnie ... 


Hil min, (XX) 
(Rank)—British 


Peter Finch 
Mary Peach 


Stanley Holloway 


Box-office dynamite (NC) 


*Trunk, The 


.« T2 min. (A) 
(Columbia)—British 


Phil Carey 
Julia Arnall 


Dermot Walsh 


Good quota “ second” (C) 


[Une Vie 


: Maria Schell 
(Gala)—French 


Christian Marquand 
Ivan Desny 


86 min. (X) Fair to middling “art 


house ” double bill (NC) 


Reissues 


Man Eater of Kumaon Sabu 
(Unifilms (London)) Wendell Corey 
—U.S Joanne Page 

TMan on the Eiffel Tower 83 min. (A) Charles Laughton ... 
The Franchot Tone 

Jean Wallace 


79 min. (A) Phoney jungle melodrama. Story and animal 
thrills completely unreal. Originally reviewed 
in KINE, December 16, 1948 

Intriguing and exciting comedy crime melodrama 
staged in and around Paris. Photographed in 
Anscocoior. Soma reviewed in KINE. 


Pocket serial mainly for 
the unsophisticated (C) 


Gripping, out-of-the-rut 
“ programmer ” (NC) 
(Unifilms (London)) 
—Franco-U.S November 23, 1950 


(C) SUITABLE FOR CHILDREN CC) EXCELLENT FOR CHILDREN 


( (NC) NOT FOR CHILDREN 
*BRITISH QUOTA PICTURE 


¢IN COLOUR 


No Love for Johnnie 


Rank. British (X). CinemaScope. Featuring 
Peter Finch, Mary Peach and Stanley Holloway. 
Produced by Betty E. Box. Directed by Ralph 
Thomas. Screenplay by Nicholas Phipps and 
Mordecai Richler Director of Photography, 
Ernest Steward. Musical Director, Malcolm 
Arnold. 111 minutes. Release March 13, 1961 


POLITICAL-CUM-SEX ( auemnionge melo- 
drama, based on the late Wilfred Fienburgh’'s 
provocative best-seller. it's about a North Coun- 
try MP who shamelessly betrays his friends and 
shows scant regard for the feelings or the seif- 
respect of women in his ruthless determination 
to further his own ends. The story eschews the 
kitchen sink, but nevertheless expresses “ Room 
At The Top” sentiments as it weaves its way to 
a cynical, yet showmenlike, climax. Peter Finch 
cleverly gets under the skin of the leading par 
and clearly shows how ambition can corrupt, and 
the supporting characters, too, are sharply drawn. 
Its “ hero's fove life, supercharged with femi- 


nine interest, is also unprincipled, and shrewdly 

spaced torrid mattress capers artfully amplify the 

stark full-length portrait, etched with vitriol. 

Authemic backgrounds, impressive Parliamentary 

eR pet and candid dialogue complete the 

highly explosive and exploitable screen fare. Box- 
> dynamite. 


Story.—Johnnie Byrne, fortyish, self-made 
Labour MP for a tough Northern constituency, 
wins a huge majority at the Genera! Election, but 
fat's to gain — Alice, Johnnie's frigid wife, 
is also politically minded, but veers towards Com- 
munism. She abandons Johnnie in their untidy 
London apartment, but Mary, a working girl 

occupying the flat above, helps him out. Lonely, 
Johasse visits pubs, striptease ae -— a ca 
girl's abode, but keeps his nose One night, 
Mary and Johnnie join a West End party and 
Johnnie falls for Pauline, a photographer's model 
young enough to be his daughter. Meanwhile, 
Roger Renfrew, unpleasant leader of a Labour 
splimer group, wants Johnnie to become his 
mouthpiece and ask the Prime Minister embarras- 
sing questions. Johnnie agrees, but when the 


time comes he can’t drag himself from Pauline’s 
bed. Later, Johnnie's constituents give him a 
rocket, and during his trip North calls on 
Pau:ine, now at her doctor father’s home, but 
she refuses to resume their relationship. Back in 
London, Johnnie is ome by Alice, eager 
for reconciliation, but her gesture conflicts with 
the PM's offer of a Government job. Needless 
A. Johnnie promptly dismisses Alice from his 
mi 

Production.—The picture boldly pins a red 
rosette on its “ hero,” yet seldom - 
before human interest. Peter Finch displays 
some restraint as Johnnie and wins a little sym- 
pathy for the character, though his 
is of his own making ; “Mary Peach a, % in 
tender and scorching sequences as 
Bikie Whitelaw is an understanding Mary ; and 
Rosalie Crutchley, too, registers as the pre- 
occupied Alice. Geoffrey Keen impresses as the 
PM, and Stanley Holloway, Donald Suomen 
and Mervyn Johns score as Labourites who don’t 
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Your Films 


West End 


WHY, OH, WHY wasn’t “ The Sundowners ” 
(Warner-Pathe—British) given the honour of the 
Royal Film Performance? Despite its length, 
it’s tailor-made for this great occasion. First, 
it’s grand U certificate entertainment; secondly, 
it's star studded; and thirdly, it depicts life 
“ down-under” in circumstances that can’t fail 
to strengthen the bond between the U.K and the 
Commonwealth. 


But don’t just take my word. The picture's 
virtues have been loudly acclaimed by the press 
both here and in America, and, even more im- 
portant, by the public. It did tremendous busi- 
ness at the Warner Theatre over the week-end! 
Stone the crows, what a chance has been missed 
to obliterate the painful memories of last year’s 
fiasco, and, at the same time, “ buy British!” 


+ + + 


COLUMBIA'S “ The Wackiest Ship In The 
Army” (CinemaScope) was  unspectacularly 
launched at the Odeon, Marble Arch, last Thurs- 
day, but made a splash. The war-time comedy 
drama stars Jack Lemmon and there is no doubt 
that he has quite a following. Incidentally, it 
sails into the suburbs on February 13 and cocks 
a snook at superstition. 


+ + + 


1 CAN ASSURE YOU “ The Singer Not The 
Song * (Rank—CinemaScope—British) has firmly 
established itself at the Odeon, Leicester Square 
The “ home-made" Western took some hard 
knocks from the critics, but these have been 
parried by its formidable cast, headed by Dirk 
Bogarde and John Mills. Audience reaction is 
definitely favourable 


+ + + 
“ ELMER GANTRY” (United Artists), the 
sensational * hot gospeller ” melodrama, 
attracted all classes to the Leicester Square 


Theatre during its five weeks’ stay. Its successor 
is “ Midnight Lace " (Rank-Universal), a glossy 
thriller with Doris Day and Rex Harrison. I 
shall be very surprised if it doesn’t click. 


- + + 


EVERYTHING points to “The World Of 
Suzie Wong ” (Paramount—British) remaining at 
the Plaza well into February. It is, needless to 
say, no pantomime, but now that the holiday 
period has ended it’s really come into its own. 
By the way, the bizarre miscegenation melo- 
drama has an A certificate, yet carries the kick 
of many an X. 


. ~ + 


“THE MILLIONAIRESS” (Twentieth Cen- 
tury-Fox—CinemaScope—British) keeps taking 
more and more money at the Rialto, Coventry 
Street, but it must depart on Wednesday to make 
way for “Circle Of Deception’ (Twentieth 
Century-Fox—CinemaScope—British), a first-rate 
war espionage melodrama. The latter needs to be 
shop-windowed before it goes out on January 


by JOSH BILLINGS 


30, but I’ve a feeling “* The Millionairess,” tear- 
ing up trees in the provinces, will soon be back. 


+ + + 


ALL RECORDS have been broken at Studio 
One, Oxford Street, by “ Swiss Family Robin- 
son ” (Disney—Panavision—British) and the kind 
of money the film’s taking proves it’s not just 
a kids’ attraction If you pass Studio One 
you'll see that grown-ups far outnumber young- 
sters in the queues. 


+ + + 


“ BUTTERFIELD 8" (MGM—CinemaScope) 
shows no signs of flagging at the Ritz. In fact 
the Elizabeth Taylor-Laurence Harvey X certi- 
ficate opus is scoring so fluently that itll prob- 
ably stay put until after its release on Feb- 
ruary 6. 


- . 


IT WOULD be an exaggeration to say that 
* Esther And The King” (Twentieth Century- 
Fox—CinemaScope) is lifting the roof from the 
Carlton, Haymarket. It would be even wider 
of the mark to suggest that the Biblical spec- 
tacle has flopped. The simple truth is that 
“Esther And The King ” has been comfortably 
holding its own, particularly over week-ends. 


+ + + 
BRITISH LION’S “Saturday Night And 
Sunday Morning” (Bryanston—British) con- 
tinues to do a roaring trade at the Berkeley, 


Tottenham Court 
] melodrama, 


Road. The tough working- 
class brilliantly acted by up and 
coming Albert Finney, takes to the road on 
January 30 and is bound to finish among the 
first half<fozen of 1961. 


+ + + 


THE DEMAND for “Shadows” (British 
Lion—American) doesn't grow less although it's 
been at the Academy, Oxford Street, since 
October 14. True, the hall's not a mammoth 
seater, but the film's playing five times a day. 


+ + + 


“NEVER ON SUNDAY” (United Artists 
Greek) goes one beiter and is being unspooled 
six times daily at the London Pavilion. Even 
90, it can’t wear out its welcome, All types 
of films have played “ The Pav,” but none has 
hit the cash registers with the impact of “ Never 
On Sunday.” 


+ + + 


BECAUSE of its footage, “La Dolce Vita” 
(Columbia—lItalian) can only play three times a 
day at the Columbia Theatre, Shaftesbury 
Avenue, and the Curzon Cinema, where it's 
running concurrently, but it’s nevertheless tak- 
ng record sums at both halls. It’s become 


1 


a “ must” with the crowd, as well as the car- 
riage trade. 


+ + + 


MIRACLE’S * Love And The Frenchwoman ” 
(French) has hit the jackpot at the Cameo-Poly, 
Regent Street—and how! By the way, the three 
foreign block-busters, “‘ Never On Sunday,” 
‘La Dolce Vita” and “ Love And The French- 
woman,” have English sub-titles and not dubbed 
dialogue. Highly significant this! 


+ + + 


AS FOR the “ hard ticket ” jobs, “ Ben-Hur” 
(MGM-—Panavision-Camera 65), “ Spartacus” 
(Rank-Universal—Super Technirama 70), “ South 
Pacific” (Twentieth Century-Fox—Todd-AO) 
ind “ The Alamo” (United Artists—Todd-AO), 
each is filling the Empire, the Metropole, Vic- 
toria, the Dominion, Tottenham Court Road, 
and the Astoria, Charing Cross Road, respec- 
tively. 


On release 


I'VE BEEN reflecting on business during the 
Christmas holiday period and one interesting 
fact emerges. The all-colour U certificate family 
‘double bill” means nothing 
don. The 
visually 
Gulliver ” 


anyway in Lon- 
youngsters either want something 
exciting, like “The 3 Worlds Of 

(Columbia—Superdynamation), orf 


else pictures featuring their favourite funny 
man, say, Norman Wisdom 
+ + + 
AND TALKING of Norman Wisdom, “ The 


Bulldog Breed ” (Rank—British) ended its Lon- 
don runs well and truly in the money. The Navy 
lark didn't please the eggheads, but the masses 
and kids have been laughing their heads off. 
Norman gives his fans just what they want and 
expect—and why not? 


+ + + 
“TUNES OF GLORY” (United Artists— 
British), the Scottish military melodrama, 


superbly acted by Alec Guinness and John Mills, 
got off to a great start. I still think the film 
could have had a happier ending without sacri- 
ficing artistic integrity, but obviously the cash 
customers like it the way it is. And they're 
always right! 


+ 7 + 


DELIGHTED to record that “ Pollyanna" 
(Disney) -is rapidly gaining ground and pleasing 
all comers. There has been nothing but praise 
for Hayley Mill's performance in the name part 
and enthusiastic word-of-mouth advertising is 
really paying off. 


+ + + 


“NORTH TO ALASKA” (Twentieth Cen- 
tury-Fox—Cinemascope), an exuberant Western 
comedy melodrama, has now come into its own. 
[t's rollicking stuff featuring a galaxy of stars, 
including John Wayne, Stewart Granger, Ernic 
Kovacs, Fabian and the lovely and widely pub- 
licised Capucine. 


+ + — 

IT CANNOT be denied that “ The Miracle” 
(Warner-Pathe) contains a high percentage of 
hokum, but the religious spectacle has, neverthe- 
less, collected considerable sums during its 
continued on page 30 
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Rank FD offers a strong 
line-up for 196] 


RANK FD is off to a good start in 1961 with 
“ Man In The Moon” packing in big audiences. 
Kenneth More's space comedy co-stars Shirley 
Anne Field and Michael Hordern. 

Norman Wisdom’s cighth comedy for The 
Rank Organisation, “ The Bulldog Breed,” pro- 
duced by Hugh Stewart and directed by Robert 
Asher, is also drawing large audiences. 

For release in 1961: “ The Singer Not the 
Song,” based on Audrey Erskine Lindop’s best- 
seller. Starring Dirk Bogarde, John Mills and 
Mylene Demongcot, it is set in a Mexican vil- 
lage and is the story of a priest forced to match 
his convictions against a ruthless bandit. In 
CinemaScope and colour, it is produced and 
directed by Roy Baker with Jack Hanbury 
as associate producer. 


Fienburgh novel 


‘No Love for Johnnie” the story of a poli- 
tician who forsakes love and friendship to fur- 
ther his career, stars Peter French with Stanley 
Holloway, Mary Peach, Donald Pleasence and 
Billie Whitelaw. Based on the novel by Wilfrid 
Fienburgh. Betty Box produced and Ralph 
Thomas directed. 

Dr. Paul Czinner, who was responsible for 
perfecting the multi-camera techniques for the 
Bolshoi and Royal Ballets, has directed “ Der 
Rosenkavalier,” starring Elizabeth Schwarzkopf, 
Sena Jurinac, Otto Edelmann, Erich Kunz and 
Anneliese Rothenberger 

The music is by the Vienna Philharmonic, 
conducted by Herbert von Karajan. 

Planned for the first six months of 1961, is 
“Flame in the Streets,” starring John Mills, 
Sylvia Syms and Brenda de Banzie. The film, 
which recently started production at Pinewood, 
presents the dilemma of a father whose daughter 
falls in love with a coloured man. Written by 
Ted Willis, it is produced and directed by Roy 


continued on page 31 
‘Ben-Hur’ and ‘Gigi’ 


break own records 


MGM's “ Ben-Hur " and “ Gigi” are chalking 
up records so quickly that they are now sur- 
passing their own previous achievements, the 
company claims 

The advance take on “ Ben-Hur,” now in its 
second year at the Empire, Leicester Square, 
last week equalled the previous best advance 
take—achieved on the second week of the pic- 
iure’s engagement over a year ago. 

“ Gigi” is doing record business at three 
theatres in the Birmingham area—the Piccadilly, 
Sparkbrook, the Palace, Erdington, and the Oak, 
Selly Oak. In the provinces, excellent business 
is also being achieved by three other MGM 
successes. These are “ Village of the Damned,” 


DE LANE LEA 


“The Giant of 
Machine.” 

Meanwhile, at the Ritz, Leicester Square, 
“ Butterfield 8" continues to play to packed 
houses in its eighth West End week. It goes on 
ABC circuit release on February 6. 

Over 40,000 students saw “Ben-Hur” at 
special students’ matinces staged during 1960 
at the Empire, Leicester Square. Another 65,000 
students throughout the country saw the pic- 
ture at the many theatres now presenting “ Ben- 
Hur.” This success has prompted MGM to 
schedule another list of students’ shows for 1961. 


Marathon” and “The Time 


Cross-Channel shorts 
in big demand 


THE 250 RKO comedies taken over for dis- 
tribution by Cross-Channel about a year ago 
are still in great demand, the company claims. 
During the past year they have had about 7,000 
bookings. 

The films, all shorts, star comedians such as 
Charlie Chaplin, Leon Errol and Edgar Kennedy, 
and include many of the popular old-time 
“ Flicker Flashbacks’ comedy series. 

Cross-Channel reports that the films have 
done particularly well on the large circuits and 
have been used at children’s matinees and in 
Sunday shows, as well as filling-in on weekly 
feature programmes. With the exception of one 
or two, all 250 of them are at present booked 
in various parts of the country. 

The company is also distributing 18 shorts in 
Eastman Color and four documentaries made by 
Caledonian News Review for the Rhodesian 
Federal Government. 


20th-Fox prize 
packages 


REPORTS REACHING 20th Century-Fox in- 
dicate that returns at a very high level are con- 
tinuing to come in on the company's package 
programmes. 

Latest business done by ‘ Carousel "—* Car- 
men Jones” on the Granada Circuit forced Fox 
to go back over the last two or three years to 
“ Sheriff of Fractured Jaw,” “ Farewell to Arms,” 
and “April Love” to find comparable 6-day 
takes. 

Other package programmes which are earning 
big money for exhibitors are: “ Peyton Place” 
—* Kiss of Death"; “Love is a Many Splen- 
doured Thing "—* Seven Year Kch"; “ Island 
in the Sun "—‘ Heaven Knows Mr. Allison”; 
and “ With a Song in My Heart "—‘* You Can’t 
Sleep Here.” 


Hal Wallis signs 
Elmer Bernstein 


PRODUCER Hal Wallis has signed Elmer 
Bernstein to write the score for his film version 
of Tennessee Williams’s “ Summer And Smoke ” 
for Paramount. Bernstein was an Academy 
Award nominee for his work on “ Man With 
The Golden Arm.” 

The picture, directed by Peter Glenville, stars 
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Laurence Harvey, Geraldine Page, Rita Moreno, 
Una Merkel and John McIntire. 

Four disc jockeys—Dick Haynes, Dick Whit- 
tinghill, Peter Potter and Ira Cooke—have been 
signed by Jerry Lewis to appear in his latest 
production “‘ The Ladies’ Man” for Paramount 
release. The film will also star Helen Traubel, 
George Raft, Diana Dors, Harry James, Pat 
Stanley and Gloria Jean. 


Studio One records 
by ‘Swiss Family’ 


WALT DISNEY’S “ Swiss Family Robinson ” 
has broken the Sunday and week-end take 
records at London's Studio One. 

Right from the opening date there have been 
long queues for every performance, with people 
waiting for admission for up to two hours. 

“ Swiss Family Robinson '’—in Technicolor— 
stars John Mills, Dorothy McGuire, James Mac- 
Arthur, Janet Munro, Cecil Parker, Tommy 
Kirk, Kevin Corcoran and Sessue Hayakawa. 
The film was directed by Ken Annakin. 


‘Blues’ sound-track 


sells 400,000 


ELVIS PRESLEY'S sound-track recording of 
his musical numbers from Hal Wallis’s “ G.I. 
Blues "’ has gone over the 400,000 mark in sales 
and is still selling at a brisk pace, according to 
Tom Parker, manager of the Presley enterprises. 

The RCA-Victor album has been the number 
one best-seller throughout America for many 
weeks in both monaural and stereo versions. 
“G.I. Blues,” a Paramount release, co-stars 
Juliet Prowse. 


U.S critic praises 
‘Hand in Hand’ 


THE Associated British production, ‘“ Hand 
In Hand,” which was recently completed at the 
Elstree Studios, is being warmly received on its 
first preview screening in the U.S. 

A review in the publication “ Limelight ” 
states “ Loretta Parry, one of the young stars of 
the film, seems to have everything that Shirley 
Temple had when she made her first big hit with 
screen audiences. The movie industry will be 
missing a bet if it does not scurry around to find 
a whole series of suitable subjects for her.” 

“Hand In Hand,” which will be released in 
Britain by Warner-Pathe, teams John Gregson 
and Dame Sybil Thorndike with Loretta Parry 
and Philip Needs. It was directed by Philip 
Leacock and produced by Helen Winston. 


Anglo’s ‘Massacre’ 
trade show date 


ANGLO AMALGAMATED'S new American 
feature, ‘‘ Massacre,’ will be trade shown in 
London at the Hammer Theatre on Tuesday, 
January 24, at 10.30 a.m. 

“ Massacre,” an outdoor drama starring Dane 
Clark, James Craig and Marta Roth, was filmed 
in Mexico and produced by Robert L. Lippert 
and Clallo Rubio. Louis King directed from 
the screenplay by D. D. Beauchamp. 

Preceding “‘ Massacre” is a new Anglo fea- 
turette—‘ Eyes In The Night "—directed by 
A. J. Brown. 
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CEA PRESIDENT’S REPORT ON THE 
PRODUCT SITUATION IN THE U.S 


DURING my recent visit to the United States 
one of my objectives was to make a study of 
film production. I have been asked to report 
to the Association on the situation as it appears 
to be at the present time and what the prospects 
are for the immediate future. I feel that what 
exhibitors want to know is :— 

(a) Whether production has reached a steady 
level upon which they can rely in the future, 


or 

_ (b) Whether there will be a further decline 

in output or whether, on the other hand, they 

might hope to see an increase. 

To carry out these investigations, I felt it was 

essential that I should go over to Hollywood, but 
before rom | so it was necessary to contact the 
international departments of the major produc- 
ing companies in New York. 
_ It would be invidious to attempt to include 
in this report any detailed schedules of the vari- 
ous companies’ programmes but rather to give 
a general outline of their individual activities 
obtained from my various interviews in New 
York and Hollywood, and then to add my per- 
sonal conclusions. I can only report on what 
was told to me and what I saw (and didn’t see!) 
and record the impressions I formed. 

NEW YORK.—I had fairly lengthy interviews 
with Jim Perkins of Paramount, Arnold Picker 
of United Artists, Morton Spring and Mr. Pincus 
of Metro-Goldwyn-Mayer, Spyrous Skouras and 
Murray Silverstone of Twentieth Century-Fox, 
Mo Rothman of Columbia and Ben Cohn of 
Universal International. 

I also had talks with representatives of the 
Theatre Owners of America to obtain their 
vicws. 

The result of these interviews was that I 
established the necessary contacts in Los Angeles 
and also obtained quite a good deal of informa- 
tion on current production plans. 

The kind of information I tried to obtain came 
under the following headings :— 

: © The quantity and type of production in 

and; 

(ii) Whether an increase in the number of 
road show type of pictures was being deliber- 
ately aimed at; 

(ii) To what extent production was being 
decentralised overseas ; 

(iv) The importance of State aid in foreign 
countries. 

My interview with Arnold Picker of United 
Artists was most interesting. This company 
operates rather differently from other major 
companies inasmuch as it is really a distribution 
concern. It encourages independent producers 
and helps to finance their productions and give 
them distribution. Mr. Picker told me that any 
reputable producer with a worthwhile proposi- 
tion was immediately encouraged and taken into 
the fold. He produced a list of some 30 pro- 
ductions including some really top-notchers. 
There were at least half a dozen British produc- 
tions in the list. 

He made an interesting point that the annual 
overhead costs of operating the United Artists 
world exchanges amounted to 20 million dollars 
per annum, which emphasises how essential it is 
for a Company such as this to encourage pro- 
duction in order to obtain sufficient releases to 
warrant the operation of such a vast concern. 

My talk with Mo Rothman of Columbia was 
equally encouraging. This company is also full 
of activity, and if their plans mature could be 
reasonably expected to have an output in €x- 
cess of thirty pictures, which include an ambitious 
British production peng : 

At the Paramount offices, in my talks with Mr. 
Perkins, I found there were five productions 
actually in progress in different parts of_ the 
world with stars such as auires Hepburn, Fred 
Astaire, Danny Kaye. John ayne and Jerry 
Lewis. Incidentally, the last-named is the only 
star actually under contract to Paramount. There 
was the likelihood of an annual output of some 
15-20 pictures. 

At Metro-Goldwyn-Mayer, 


where I met 


Morton Spring and Mr. Pincus, I found them 
naturally elated about the success of “* Ben-Hur ” 
and they promised big things with “ King of 
Kings” “ Four Horsemen the Apocalypse” 
and “ Mutiny on the Bounty,” now in produc- 
tion. 

At Twentieth Century-Fox I found a hive of 
industry and had interesting talks with Mr. 
Skouras and Mr. Silverstone. It was clear that 
Mr, Skouras has every intention of carrying 
through his ambitious production plans, and 
there is a promised output of at least 40 pictures 
in the year. 

At Universal International Mr. Cohn was ex- 
tremely occupied with his plans for launching 
“ Spartacus" and he told me of the very con- 
siderable progress his company was making and 
that there was every reason to expect a bigger 
and more ambitious programme than hitherto, 
on the basis of at least one a month if not more. 

The Theatre Owners of America enlarged on 
their ambitious plans for financing some dozen 
or more pe er through ACE and ALPHA 
but actual production has not yet commenced. 

I did not have an opportunity of contacting 
Disney, Allied Artists, American Internationa! 
and Warners in New York, but I had arranged 
from London to contact the last-named com- 
pany in Hollywood. 


HOLLYWOOD.—Columbia: I visited the 
Columbia Studios and met Mr. Stulberg, vice- 
president in charge of production. At luncheon 
there were some 20 or so top producers and 
executives and I was asked to address them. I 
spoke of the British exhibitor’s anxiety about 
the future of production—of his dependency on 
American films for some 70 per cent. of his 
product. I was “ quizzed” for about 45 minutes 
—what type of pictures we liked, what stars 
registered at the box-office, about our own pro- 
duct, etc. There was no doubt of their great 
interest in the British market and what it meant 
to American production. 

There was no actual “ shooting” taking place 
in the twenty odd stages in these studios—other 
than television series—but “ planning" was in 
full force for productions throughout the world. 


Paramount: At the Paramount Studios I met 
Mr. Karp, vice-president in charge of studio 
operations—very confident in the future of pro- 
duction. Again, a studio of some twenty stages, 
but I only saw television productions in progress. 
In this respect I was unlucky because there was 
a unit filming “ Breakfast at Tiffanys" with 
Audrey Hepburn, but it was “ off duty” on that 
particular day. 

I met Hal Wallis, a producer of the old school. 
{t was a joy to haye an hour’s talk with a man 
who so obviously knew his business, full of 
confidence. maker of stars and quietly turning 
out some four pictures a year. We need mores 
men like this in the industry. 


Warners: The Warner Studios at Burbank were 
magnificent—over 30 stages. fabulous wardrobe 
and property rooms, make-up departments, car- 
pentry and scenic stores—but no productions 
other than several television units in action. I 
talked at length to Carl Schaefer of Warner 
International. Theatrical film productions are 
made in these studios but one wonders how 
they keep them going. There is no doubt that 
production of these television series — and 
Warners are making well over a dozen of them 
— is absolutely essential to maintain these 
enormous studios, with their costly overheads. 


Metro-Goldwyn-Mayer: It was quite a_thrill 
to arrive at the famous MGM Studios in Culver 
City at the administration block named after the 
late Irving Thalberg, the + producer. Here 
I talked for an hour with Sol Seigel, head of 
production, who was planning films to be pro- 
duced throughout the world. One of these is to 
be in Cinerama. I asked him to what extent 
his company was concentrating on “ road show ” 


productions in view of the success of “ Ben- 
Hur.” He replied that the amount of capital and 
the length time involved in such productions 
and the great risk in the event of failure, placed 
a limit on the number of this type of production 
that could be undertaken. He had great hopes 
that “ King of Kings" (completed) and ** Mutiny 
on the Bounty” (in production) might become 
“road show” subjects, but nevertheless they 
did not interfere with the flow of regular release 
product. In reply to a question as to the im- 
portance of the British Production Fund, he said 
that its absence might well eliminate MGM pro- 
duction in England, He emphasised the disas- 
trous effects of the recent Hollywood strike. Not 
only had it closed down production for three 
months, but it had made future planning impos- 
sible during that period. 

It took more than an hour 
door sets—here was “ Mrs. 
this was “ Andy Hardy's” street, there was 
“ Camille’s " cottage, etc.—all beautifully main- 
tained in perfect condition. 


to tour the out- 
Miniver’s ” house, 


Iwentieth Century-Fox: At last I was to see 
actual cinema films in production: “ The Right 
Approach” with Frankie Vaughan and “ The 
Fiercest Heart’’ with Raymond Massey; also 
more television productions. 

These are the biggest studios of all, but here 
there were oil wells and a fabulous development 
scheme “ Century City.” As I understood it, 
Skouras had recently sold out the freehold for 
some 48 million dollars, leasing back his studio 
requirements for 99 years and retaining the 
mineral rights. What did this mean? I fek 
that it meant that these great film companies 
were based on great assets in terms of property 
values and there would be no shortage of finance 
necessary to enable them to continue in produc- 
tion. I think this is a reasonable and reassuring 
line of thought. 

CONCLUSIONS. 1. Decentralisation: The 
impact of inactivity in the fabulous Hollywood 
studios was most depressing, but the reason for 
this was made abundantly clear by the fact that 
production is now decentralised and that the 
major companies are producing throughout the 
world. Hollywood remains the “ brains centre” 
of American production 


2. State Aid: The importance of State aid in 
the various countries where production is being 
carried out is a considerable factor. There is no 
doubt about the justification of the British Film 
Production Fund, and it is clear that without it 
the quantity of American initiated production in 
this country would not only decrease very con- 
siderably but might almost disappear altogether. 
For example, in Germany, where there is no 
State aid, there is no American sponsored pro- 
duction. 


3. Selectivity: It is clear that the major pro- 
ducer-distributor companies have become highly 
selective in their choice of production 

The old system of production in Hollywood 
under which a major company had a number 
of leading stars under contract who had then 
to be provided with suitable vehicles no longer 
exists. The current method is for a major com- 
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CEA General Council 


meeting—January 11 


LETTERS OF REGRET 


Letters and messages of regret for inability to 
attend were received from Lord Westwood, Sir 
Alexander King, C. G. Bernstein, K. Winckles, 
I. Smith, V. P. Powell, L. V. Crews, D. J. 
Goodlatte, W. Cartlidge, J. W. Davies, J. 
Wallace, A. G. May, A. Dowding, Wyndham 
Lewis, H. Woolf, W. Eckart, D. W. E. Eckart. 

E. C. Rogers said that Alderman Chamber- 
lain had had an unfortunate accident—he had 
fallen down a flight of steps which had resulted 
in his having 15 stitches in his face and head. 
He was as well as could be expected. 

The general secretary was instructed to send 
Alderman Chamberlain a message of good 
wishes for a speedy recovery on behalf of the 
general council. 


T. FRANCE 
A letter of thanks from T. France for the 


message of sympathy on the recent death of 
his son was read and noted. 


EXECUTIVE COMMITTEE 


The report of the executive committee of 
December 20, 1960, was noted. 

In regard to paragraph B (1) the general 
secretary siated that the letter had now been 
received from the RAFCC from which it ap- 
peared that efforts were really being made in 
the case in question to enduade the public and 
that the corporation was being co-operative 
from the point of view of the local exhibitor. 

Regarding paragraph B (3), the general secre- 
tary said that he had communicated with a 
number of individual renters who were hand- 
ling 70 mm, and similar types of product, but 
inasmuch as the replies in general indicated 
that this was a matter of individual negotiation, 
little progress had been made. 

J. X. Prendergast said that instead of worry- 
ing about equipment and the cost of prints, the 
general council should insist that 35 mm. prints 
of all such films were made available and re- 
leased at an early date. 

E. J. Hinge thought that there was a lot that 
could be done ‘his was a matter that was 
exercising the minds of exhibitors in every coun- 
try, and two resolutions from the International 
Exhibitor Union had been seat to every pro- 
ducer association insisting that films which were 
made in anything other than standard form 
should be made available on 35 mm. Some 
exhibitors were already thinking about going to 
the expense of installing 70 mm. equipment in 
the hope that they would have the limited 
number ci copies made available to them. No 
one knew how many films would be made in 
70 mm., but the fact remained that every film 
that was put out in 70 mm. or 65 mm. and the 
like meant one or two less films available to 
the ordinary exhibitor. He thought the general 
council should be reported very strongly as 
imending to pursue the matter to the utmost 
and that it would not be satisfied until every 
film was available within a reasonable period 
on 35 mm, 

A. Spencer-May asked whether any progress 
could be made if the matter was taken up with 
the two producer associations 

Mr. Hinge did not think this would be much 
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use at the present stage as these associations 
were only concerned with British production, 
and he did not know of anything of this nature 
being contemplated by British producers, with 
the possible exception of one film. 

Mr. Prende: said this was a very impor- 
tant subject. It was possible to present 35 mm. 
films, with the use of certain advanced types of 
equipment, very nearly on a 70 mm. scale in 
terms of audience reaction, without the neces- 
sity of 70 mm. equipment. This was a technical 
protien and should be examined from that 
angie. 

The president said there appeared to be two 
problems. The matter ha originally been 
taken up from the point of view of exhibitors 
who were considering installing 70 mm. equip- 
ment, but the int had now been raised as to 
all 70 mm. films being made available on 
35 mm. at an early stage, Whether 70 or 
35 mm. the real problem was surely the long 
extended run on a highly exclusive basis as 
against the general release of the picture. 

Mr. Jervis thought it should be borne in 
mind that it had always been a firm principle 
of the Association to maintain the right of indi- 
vidual negotiation between exhibitor and renter 
Since the first Todd-AO picture, “* South Paci- 

” which would enjoy t longest run of any 
film, a pattern had been emerging. One or two 
exhibitors had installed Todd-AO and shown 
the film, but the majority had used ordinary 
standard prints with excellent results. In his 
opinion the number of Todd-AO prints in exist- 
ence was not sufficient for anyone such as 
himself to expend £10,000 to £15,000 on equip- 
ping a cinema of about 1,000 seats. There was 
another point which the general council should 
not overlook. As a result of two very long 
runs on Todd-AO in Birmingham, the normal 
first feature releases had been piling up and 
there had been a blanket release. This meant 
that Birmingham had the chance of getting in 
on some important films as a result of the 
extended runs, which was far more important 
than any Todd-AO releases. He did not think 
the matter should be viewed with too much 
concern at the moment, There were not enough 
pictures at the moment for them to be inter- 
ested in installing Todd-AO, and they must 
never get away from the principle of individual 
negotiation. 

T. H, Fligelstone considered this was a short- 
sighted policy. They must centemplate the 
future, and the future was the big block-buster. 
They would find themselves in the same posi- 
tion as they were now with road shows. He 
thought the Association, irrespective of the 
sovereignty of renters and exhibitors so far as 
the booking of films was concerned, should take 
the strongest possible view. There were 
already some 40 cinemas in the country equipped 
for showing Todd-AO and able to show the 
bigger films. Many cinemas, however, could 
not take a wider screen; they already had the 
widest possible installed. The council should 
pass a resolution in the strongest possible terms 
that all 70 mm. and like films should be made 
available on 35 mm., and then the matter should 
be referred to the Executive Committce for the 
fullest possible consideration. 

J. D. Richards did not think the size of the 
print was the important point. The whole 
barring position was being changed because of 
the road shows, and this was the more serious 
aspect. So far as he was aware 35 mm. prints 
had been quite quickly produced and shown. 

G. Singleton shared the point of view of Mr. 
Jervis. He would be sorry if a resolution went 
out from the general council which was a nega- 
tive one. Business was changing and exhibitors 
would have to change with it. He hed no 
interest at all in Todd-AO or 70 mm, equip- 
ment, nor was he likely to be able to introduce 
it in his cinemas, but if it was the case that 
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THOSE PRESENT 


Twenty-two branches were represented by 
42 delegates. A. Davis (president in the 
chair); S. K. Lewis (vice-president); J. D. 
Richards (past president); E. F. Pinkney 


(secretary). 

Birmingham and Midlands: M. Jervis, 
Bristol and West of England: E. C. Rogers; 
Devon and Cornwall: P McClellan Myott ; 
Eastern Counties: J. Jay; Hants and East 
Dorset: G. Bravery; Hull and District: 
R, C. Freeman. 

Leicestershire: G. UH. Scarborough; 
London and Home Counties: Theo. H. 
Fligelstone, A. Spencer-May, C. H. V. 
Brown; Manchester and District: D. L. 
Jones, J. Mather; Northern: UH. Griffiths, 
W. Wilson, G. T. Kitching, W. Carr, E. J. 
Hinge; Northern Ireland: nil; North Lin- 
colnshire: R. C. Freeman. 

North Staffordshire: G. WL. Barber; 
North Western: G. H. Lee, §. Dallow; 
Notts and Derby: H. Elton, C. Shapeero; 
Portsmouth and 1.0.W.: E. A. Phillips; 
Scottish: J. Stafford Poole, J. Mc- 
Laughlin, C. R. W. Gray, G. Singleton; 
Sheffield: H. S. Gent. 

Southern Midlands: J. 
South Wales and Mon: : 
Owen, H. Ponking; Sussex: J. Dz. 
Richards; West Lancashire: F. Fennel; 
Yorkshire: J. X. Prendergast, C. H. Whin- 
cup, A. S. Hyde. 

Circuit Delegates: R. H. 
Massicks, H. Roelich; News and 
Specialised Theatre Group: N. Higgins: 
In Attendance: C. S. Algar (asst. secretary). 


B. Chetham; 
W. Berriman, D 


Dewes, T. F. 


these big pictures were going to be successful, 
was it desirable that they, as exhibitors, should 
oppose this new development? They would get 
35 mm. cop‘es of all the films, but he did not 
think that any resolution would help; they 
would get them when the renters decided. He 
was not at all certain that such films would be 
any use when they did get them, as all the 
money would be taken in the long runs, but 
he could not see how it would reflect amy credit 
on the Association if they said they wanted to 
stop this sort of thing. 

Mr. Fligelstone said he was not against 70 
mm. films provided they were available to the 
ordinary cinema at some time. 

The gemeral secretary suggested that the 
matter be referred to the executive committee, 
and that in the meantime further information 
be obtained as to the extent to which 35 mm. 
copies had been made available, as also on the 
technical point raised by Mr. Prendergast, and 
this was agreed, 

Paragraph B (4). H. Eltom was glad to see 
that the committee was pursuing this matter. 
He could not understand why the question of 
the length of playing time was not a matter of 
individual negotiation between the exhibitor and 
remer in the same way as price, terms, or any- 
thing else. 

The president explained that the whole matter 
had becn very seriously considered by the CEA 
representatives on the Joint Committee. The 
question of Bingo had come up and it had pre- 
viously been agreed with the KRS that the play- 
ing of games of chance in cinemas was unde- 
sirable. In this case, however, there were 
extenuating circumstances, and that was why 
the matter was again being taken up in the 
joint committee, and the exhibitor concerned 
had been invited to attend the meeting. 

Mr. Elton understood that the exhibitor con- 
cerned was letting his hall to someone else who 
was running Bingo. There were a number of 
situations up and down the country where 
buildings were being used a coup'e of nights 
for films, a couple of nights for dancing, etc. 
It was beyond his undersianding what business 
it was of the KRS, or the CEA for that matter, 
for which purpose an exhibitor let his theatre. 

Mr, Richa had every sympathy with the 
KRS viewpoint in so far as the letting of a 
theatre for Bingo involved sacrificing playing 
time. In this particular case the KRS was not 
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Disney shows six new 
films to its salesmen 


WHEN ROY DISNEY, president of Walt 
Disney Productions, with Card Walker, vice- 
president in charge of sales and publicity and 
foreign sales executive Ned Clarke talk to the 
company’s British sales force, at a conference 
this weekend, they will do so with optimism, 
for this comparatively new distribution organ- 
ieation which in its first year had only one 
release to offer, has 12 new pictures in various 
stages of completion, or advanced production. 

Six are all 

great 
n spent in 


tial 


ready for preliminary viewing and 
deal of the three days’ get-together will 
viewing and discussing their poten- 

Cyril Edgar has scheduled screenings for the 
whole of the first day (tomorrow), when three 
new films will be They are, ““ One Huadred 
And One Dalmatians,” a full-length cartoon 
comedy, based on Dodie Smith's famous novel: 

rs’ Bobby.” a new British production 
starring Donald Crisp in the real life story of 
the Scottish dog: and “The Absent-Minded 
Professor starring Fred MacMurray, Nancy 
Olson, Keenan Wynn and Tommy Kirk, a 
comedy in similar vein to The Shaggy Dog,” 
MacMurray also starred. 

On Saturday will be “ The Magnifi- 
cem Rebel he life of Beethoven, “ The Horse- 
riding school and 
adventure thriller filmed 


seen 


Greyliriars 


in which 
screcnings 

; story of a crack 
Ten Who Dared in 
in the Colorado rapids. 


m 


Packed agenda 
be a packed agenda over 
been arranged on 
for Gerald Palmer's 
Arnold's adaptation on ice 
Snow White And The Seven 


Although there will 
three days, a visit has 
day night to Wembley 
ntation of Tom 


popula! 


conference are Julian 
Continental chief and Oscar 
ind Ove Odesen from Denmark 
> British contingent, headed by directors Cyril 
ind Cyril James, includes J. Radcliffe, A. 
Colquhoun (Scotland), B. Elliman (Ireland), D. 
Hopton, H. Lewis (Wales), S. Tidswell, S. Phipps 
(Leeds), M. Anstey (Birmingham), M. Mendelson 
(Newcastle), J. Allen (Liverpool), M. Green 
(Manchester), E. Kraike, V. Baker (London), A. 
ii f cto publicity; A. Thewlis, joint 
ett, circuits; A. Jeffries, con- 
Holloway, assistant contract 
manager; D. Far- 
division: C. Westcott, 
department; L. Lee, assistant, 
J Willis press officer od 
tant: J. Miller, television 
technical and print 


tending the 
in, Disney's 
from Paris 


at 


uth. shorts 


16 mm 


Laurie Barnett, 


Card Walker Ned Clarke 


London branch manager, who is now recuperat- 
ing after a minor operation to an eye. 

With “ Pollyanna" the first Disney release of 
the year, a big popular hit in the early London 
release situations and “ Swiss Family Robinson” 
registering records during the fourth week of 
its premiere season at Studio One the company 
has got off to a flying start for 1961. The full 
programme for the year includes: 

One Hundred And One Dalmatians '—Tech- 
nicolor—is Walt Disney's latest full-length feature 
cartoon subject. It is based on the very popular 
novel by Dodie Smith. 

The story is unusual—dealing 
machinations of slinky Cruella De Vil to kidnap 
(or dognap) a litter of Dalmatian puppies so 
that their spotted skins may provide her with 
fur coats. 


with the 


Song hits 


The company believes that the “* Dalmatians ” 
will win the hearts of all audiences and so will 
the myriad other animal characters who help to 
round out the cast. For good measure there are 
two song hits. 

“ Greyfriars’ Bobby " —in Technicolor —is a 
British production that tells the true story of a 
little dog who refused to leave its master’s grave 
for 14 years. 

Filmed partly in Scotland the picture stars 
veteran actor Donald Crisp at the head of a cast 
that also includes Laurence Naismith and Kay 
Walsh. Most of the big sequences were shot in 
the authentic locations of Edinburgh, where 
Greyfriars’ Bobby is a legend. 

The littl dog that plays the title role is an 
identical “ twin” of the real thing—found by a 
Disney scout after a three-year search. 

Disney states that the story is packed with 
touching episodes relating to the faithfulness of 
the dog and that there ts a wealth of humour 
that springs naturally from the development. 

“The Absent-Minded Professor’ is very 
different. It is gay, lighthearted comedy in the 
*Shaggy Dog” vein, with Fred MacMurray as 
a college boffin who is experimenting on gravity 
repulsion 

He succeeds—after hilarious toying with com- 
plicated chemical retorts—and the result is 

Flubber! This substance—which looks like 
rubber—defies the law of gravity—so it is not 
long before the professor has put it to use in 
an old type Ford car, which can then fly in the 
air with the greatest of ease. 

His flight—by car—to Washington to present 
his invention to the President of the United 
States makes one of the funniest climaxes ever 
seen on the screen, claims Disney. 

Equally diverting is a netball game sequence 
n which the players leap to terrific heights after 
their shoe heels have been given a coating of 
Flubber 

Partnering Fred MacMurray is Nancy Olson 

of “Pollyanna” fame—Tommy Kirk and 
Keenan Wynn. 

“The Magnificent Rebel “—in Technicolor— 
stars Car] Boehm as Ludwig Van Beethoven. The 
film is described as a romantic drama with music. 


Cyril Edgar Cyrii James 
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It was shot in Vienna and on actual locations 
of the places where the composer spent his life. 

Based on authentic records, the picture brings 
to the screen a great deal of hitherto unknown 
facts about the man who became one of the 
world’s musical greats, says Disney. 

“ The Horsemasters "—another big British pro- 
duction—stars Janet Munro, Tony Br.tton, John 
Fraser, Tommy Kirk, Annette Funicello, Donald 
Pleasance and Millicent Martin. It is in Techni- 
color. 

A good deal of the footage was shot against 
English country backgrounds. The story 1s set 
in a riding school where the pupils train to be 
horsemasters. They are a mixed bag and the 
picture deftly etches in their reactions to each 
other as they undergo the exhausting course that 
will fit them to pass their final exams with flying 
colours. The training details are authentic. 

“Ten Who Dared"—in_ Technicolor—stars 
Brian Keith, John Beal and James Drury, in an 
adventure depicting the conquest of the Colorado 
River by a band of men who risked their lives 
to explore its secrets. 

The film was shot on the actual locations of 
the story, which, incidentally, is based on real- 
life events. 

All these Disney productions are 
and ready for showing. 


completed 


‘Pollyanna’ 


Delegates will hear at first hand details of the 
phenomenal business being done at Studio One 
by “Swiss Family Robinson” starring John 
Mills, Dorothy McGuire. James MacArthur, 
Janet Munro, Tommy Kirk, Cecil Parker, Kevin 
Corcoran and Sessue Hayakawa. 

They will also learn of the satisfying results 
of the first few weeks on general release of 
* Pollyanna.” 

In addition to the completed product, the con- 
ference will be given details of the programme 
that is in the process of finalisation. 

This includes the second Hayley Mills picture, 
“The Parent Trap,” in which this remarkable 
child actress plays a dual role with devastating 
success, it is claimed. 

Completely different to “ Pollyanna,” the new 
film has a modern setting and gives Hayley 
abundant chances to shine as two sisters who 
meet at a holiday camp after being separated 
from birth. 

Maureen O'Hara and Brian Keith 
prominently on view in the cast. 

Then there is James Oliver Curwood's 
“Nomads Of The North,” which presents a 
partnership never before attempted—between a 
puppy dog and a bear cub. This one was filmed 
in the Arctic. Another attraction that stands 
high on the list is “* Babes In Toyland,” which 
combines real life action and cartoon. Here is 
an audience novelty that should pay big 
dividends. 


are also 
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General Council—continued 


being called upon to sacrifice playing time. 

In referring to a report of the Scottish branch 
meeting, J. K. S. Poole stated that the branch 
felt that the CEA, in endeavouring to stamp out 
Bingo, had given the KRS too much power. 
He had raised a point regarding loss of playing 
time at the meeting. here were still many 
cinemas in Scotland without Sunday opening. 
If a Scottish cinema obtained Sunday opening 
would the exhibitor be allowed to do what he 
liked with that Sunday, including letting the 
hall for Bingo? His contention was that this 
did not constitute loss of playing time.. An 
exhibitor had every right to do what he liked 
with his own building, and that was the worry 
of the Scottish branch. 


W. Berriman said that if some of the small 
halls were stopped playing Bingo, the KRS 
would lose playing time altogether. The little 
chap trying to keep in business should be left 
to run his cinema the best way he could. 


The president repeated that the matter was 
being raised again with the KRS, and the exhi- 
bitor would be present at the meeting. 

The remainder of the report was noted. 


CEA-SCMA NEGOTIATING 
COMMITTEE 


The repost of the CEA-SCMA Negotiating 
Committee of December 21, 1960, was pre- 
sented : 


A.—Negotiations which had been adjourned 
from November 8 were resumed and continued 
all day. The principal stumbling block which 
had been encountered at the earlier meeting 
arose from the operation of Clause 16 of the 
National Agreement dealing with Sunday open- 
ing in Scotland, which clause SCMA was not 
prepared to amend in the hight of modern con- 
ditions. The meeting on November 8 was 
adjourned to enable the SCMA to have discus- 
sions with their Scottish members on the CEA 
suggestion that with Sunday opening becoming 
more widespread in Scotland, the position in 
Scotland under the National Agreement should 
be brought more closely into line with the posi- 
tion in England and Wales. 


B.—When the meeting was resumed on Decem- 
ber 21, SCMA stated that they had been unable 
to make progress on the CEA suggestion, and. 
therefore, suggesied that Clause 16 in the 
National Agreement should be left over, they 
on their side in the meantime withdrawing their 
claim for a five-day week. In all other respects, 
however, they proposed that negotiations should 
be concluded. 


This suggestion was not acceptable to the 
CEA representatives, who attached considerable 
importance to an carly solution of the Scottish 
Sunday opening point, and after separate dis- 
cussion SCMA were given the alternative of 
either :— 

(a) Concluding a package deal with the CEA 
covering salary increases and amended condi- 
tions of employment as agrced as well as in 
relation to regular Sunday opening in Scotland, 
or 


(b) Concluding negotiations on all points in 
respect of managers in England and Wales, 
leaving the position of the Scottish managers 
for further discussion, they being brought under 
the terms of the new agreement as and when 
local negotiations on the Sunday opening point 
had been concluded. 


C.—Again after separate consideration SCMA 
accepted the latter alternative, and it was agreed 


that the negotiations which followed should 
relate to England and Wales and could also be 
made to relate to Scotland provided agreement 
was reached in Scotland on the Sunday opening 
point not later than January 31. If agreement 
was reached by January 31 all the provisions of 
the England and Wales negotiations, including 
wage increases, etc., would apply to Scotland as 
from the operative date, ie., December 18, but 
if agreement was reached later than January 31, 


the effective date would be for local arrange- 
ment. 


D.—This major point having been thus 
settled, negotiations were then continued in re- 
lation to the position in England and Wales, 
and agreement was reached on the following 
points :— 

1. Period of Agreement: The new agreement 
will be operative from December 18, 1960, and 
will be subject to SCMA during such period re- 
maining constituted as at present. It will re- 
main in operation for 18 months. Thereafter 
the agreement will be subject to six months’ 
notice on either side. 

2. Working Week—Five Days: 
request for a reduction in 
was resisted, but it was conceded that except 
n the case of non-continuous houses the 48- 
hour week should be worked over a period of 
five days. For this purpose a non-continuous 
house is one having evening performances only 
and not more than three matmees per week. 
Newsreel cinemas count as non-continuous 
houses. 

3. Annual and Public Holidays: SCMA's 
request for three weeks’ holiday after one year’s 
service was rejected, but it was, however, 
agreed that after five years’ continuous service 
managers should be entitled to three, weeks’ 
holiday, one of such weeks, if so required by the 
employer, to be taken separately at a time to be 
fixcd by the employer. 

The existing clause in the National Agreement 
giving employees who work on a public holiday 
the right to elect between taking a day off in 
lieu or an extra day’s pay will be altered so 
that managers working on a bank holiday will 
n future be paid for that day’s work. In the 
case, however, of managers with less than five 
years’ service, it will always be possible by 
private arrangement for an extra day off to be 
given in lieu of extra pay for work on public 
holidays. 

It was also agreed to include a new clause 
to the effect that if a manager's day off to which 
he is entitled under the Sunday Entertainments 
Act, 1932, falls, at his employer's request, on a 
recognised holiday on which he is not required 
to work, he shall be entitled to an additional 
day off in heu. f ; 

In agreeing to three weeks’ holiday in certain 
cases, the CEA pointed out that this did not 
in any way entitle those managers of five of 
more years’ service who were already receiving 
three weeks’ holiday to have a further week, 
though on the other hand, in regard to any 
manager who had less than five years’ service, 
the Better Conditions clause would operate if 
he was already receiving three weeks’ holiday. 

4. Salaries and Subsistence Allowances: Dis- 
cussion then moved on to salaries, when, after 
considerable “ coming and going,” the follow- 
ng salary increases were agreed: 


Grades 1 to 3 
4to 7 
8 to 10 “<A ~e 
Relicf and assistant managers.. 12 6 

As regards subsistence allowances, the follow- 
ing was agreed: An increase in the subsistence 
allowance payable to Relief Managers from 
18s. to 20s. on the daily rate, and from four 
guineas to £4 14s. on ihe weekly rate. The 
subsistence allowance payable to managers un- 
dertaking temporary rlief to be increased 
from 6s. 6d. to 7s. 64 and from 3s. 6d. to 
4s. 6d., and in cases wixtc unable to return 
home at night increased from 18s. to 20s, and 
four guincas to £4 14s. 

The managers’ claim for 10s. per week laun- 
dry allowance was rejected, 

Subject to ratification by the CEA general 
council on January 11, these increases will be 
effective from December 18 and will be payable 
as soon as practicable after ratification. 

5. Other matters: In concluding the negotia- 
tions SCMA stated, in reply to an inquiry from 
the CEA, that although it still had a resolution 
on its books calling for an inquiry into the 
possibility of amalgamation between SCMA and 
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NATKE, it was still the desire of SCMA to 
continue to function as a separate independen- 
dent society. They consequently inquired 
whether to assist them in this direction the 
CEA would issue to members for the informa- 
tion of managers a notice in similar terms to 
that issued for NATKE calling attention to the 
fact that the SCMA was the only body recog- 
nised by the CEA as competent to negotiate on 
behalf of managers. The CEA expressed its 
willingness to do this, as also to resume dis- 
cussions which had taken place earlier with the 
SCMA but which had been discontinued as the 
result of SCMA’s first reaction, to explore the 
possibility of closer liaison between the two 
bodies. 

Special Note re Scotland: The Scottish SCMA 
has agreed to meet the CEA Scottish branch as 
soon as possible in the New Year to discuss 
the Sunday opening position The proposal 
submitted by the CEA was that the following 
should be substituted for the existing Clause 16 
in the present agreement :— 

“ There shall be paid one 24th of their salary 
for every hour worked to: (a) Managers work- 
ing on one Sunday in three or less frequently, 
and (b) managers working every Sunday or 
every other Sunday who are not givem a day 
off in lieu of every Sunday so worked. This 
shall not apply to Cinema Sunday.” 

Provided agreement can be reached on this 
clause or something similar by January 31 the 
National Agreement already concluded for Eng 
land and Wales would then be regarded as also 
covering Scotland, the revised Clause 16 being 
included, Failing agreement being reached by 
that date the present National Agreement with 
the existing conditions and salary rates will con- 
tinue im force in relation to Scottish managers 
until such time as agreement js reached between 
the two sides and an operative date fixed. 

The conclusions reached were duly ratified by 
the general council in respect of England and 
Wales and also in respect of Scotland, subject 
to ratification by the Glasgow branch of SCMA 
the following week. In this connection it was 
reported that at a meeting held the previous 
week between the CEA Scottish branch and the 
Scottish branch of SOMA a new Clause 16 had 
been agreed on the lines of the clause set out 
in the report, but with slightly different wording. 


MEETING WITH BFPA AND FBFM 


The report of the mecting with the BFPA 
and FBFM of December 20 was presented: 

The meeting was arranged at the suggestion 
of the CEA to explore the suggestion which was 
made following the Folkestone Conference that 
there should be a closer relationship between 
producers and exhibitors in regard to future 
production plans 

For the CEA it was 
tion fell into two parts: 

(a) A more active use of the existing joint 
CEA-BFPA-FBFM Joint Committee which at 
present only met once a year to discuss quota 
and the function of which might be extended 
to cover other matters of mutual interest to 
exhibitors and producers, and 

(b) The setting up of some form of exhibitor 
panel to which producers, if they felt so in- 
clined, might refer questions arising in relation 
to future productions upon which they thought 
exhibitor comments might be of help. 

On behalf of the producer representatives the 
view was expressed that the suggesticns were 
valuable, as exhibitors, being closest to the 
patrons, would have considerable experience as 
to public tastes. One producer mentioned the 
fact that when he sought advice on future pro- 
duction plans he very rarely received anything 
other than negative advice but even this he con- 
sidered of value, and he supported the idea in 
principle. The producers did not feel, however, 
that they would be able to allow production 
policy to be dictated in any way by exhibitors’ 
as creative elements should always be able to 
work with free hands. Additionally, the pro- 
ducers stated that they thought a useful func- 
tion could be served by the Joint Committee 
us an arena for the raising by producers of 
points in relation to exhibition, and for that 
reason they felt that two-way discussion would 
be useful. ; 

After some further discussion, during which 


Stated that the sugges- 
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a number of points regarding exhibition and 
production were mentioned, it was agreed by 
the producers that they would take back to 
their respective councils the two suggestions 
mentioned above and would communicate their 
members’ views to the CEA in due course. 

The general secretary reported receipt of a 
letter from the FBFM agreeing to the proposals, 
and also that the BFPA Council had considered 
the matter and were also in agreement with 
such prcposals. 

It was agreed to refer the appointment of 
the exhibitor panel to the executive committee 
Received and ado oted. 


PRESIDENT’S REPORT ON AMERICAN 
FILM PRODUCTION 


The report of the president, Alfred Davis, on 
American film production was presented: 


A number of delegates asked questions arising 
from the president's report, to which the presi- 
dent replied 

Mr. Fligeistone, on behalf 
pressed appreciation to the president for his 
report, which it was agreed should be published 


in the News Letter 


DAVID 0. SELZNICK 


The president reported that the general secre- 
tary had received a letter from Barry Braanen, 
Atiorney to David O. Selznick, regarding the 
boycott of Mr. Selznick by the CEA, the 
legality of which was being challenged. 

It was agreed that counsel's opinion be taken 
on such letter and a further report made to 
the executive committee the following month 

CTBF 

Consideration was given to the following re- 
solution from the North-Western branch 

That, having regard to the deficits incurred 
m the working of the Cinematograph Trade 
Benevolent Fund, the North-Western Branch of 
he CEA recommends that 25 per cent. of the 
proceeds of all charity performances and col- 
ections in cinemas should go to the Cinemato- 
graph Trade Benevolent Fund.” 

G. H. Lee said that the branch's intention 
was that in cases where charity performances 

re given some of the moncys be diverted to 
the CTBF. He thought the resolution might 
equire amendment to give effect to such inten- 

on 

H. Elton said that the CTBF were most appre- 
ciative of the resolution. The CTBF did in fact 
benefit from the proceeds of premieres and had 
received substantial sums from this source. 
Nevertheless. the Fund was operating at a deficit 
ind the subject of raising funds was constantly 
exercising the minds of the members of the 
Board, and in particular whether the industry 
should not consider making periodical collections 
on a national basis for its own Benevolent Fund. 


of delegates, ex- 


Representatives of various circuits said they 
would be unable to accept the resolution in its 
present form owing to thei own commitments, 
though they were of course in complete sympathy 
with the aims of the resolution 

Following suggestion that 6d. a week should 
be deducted from every employce in the cinema 
trade, Mr. Elton said this was already being 
udopted and had been tried out successfully. All 
sections of the industry would be approached 
during the next few months to put such a scheme 
into effect 

It was agreed that the matter be deferred to 
the executive committice the committee to con 
sider suggestions for assisting the CTBI 


INVESTMENT OF BRANCH FUNDS 

The general secretary stated that this item 
arose as a result of the North-Western branch 
usking whether it could reinvest a holding of 
War Stock in first-class equities. A Bill was at 
present going through Parliament which. when 
it became law, would override the Association's 
Rules regarding branch investments, and in 
inticipation of the Bill becoming law, the branch 
was secking the powers to which it would then 
be entitled regarding investments of its funds 

The general council gave the required authority 
to the North-Western branch, “« being added 


KINEMATOGRAPH WEEKLY; JANUARY 19, 1961 


that as 


and when the Bill became law the 


branches would be advised accordingly. 


PERFORMING RIGHT SOCIETY 


The gemeral secretary reported receipt of a 
letter from the PRS dated January 4, 1961, to 
the effect that in regard to the official ‘ Capacity 
filled percentage figure which is applied under 
the C PA—PRS formula to ascertain tne estima- 
ted takings of a cinema, the figure which had 
recently been announced by the Board of Trade 
and which would be used in computing PRS 
fees for 1961 was 25 per cent. The position was 
noted. 

Following a complaint by Mr. Jervis, it was 
agreed that the general secretary should request 
the PRS to instruct their Inspectors to give 
exhibitors prior notice of their intention to call 
and examine quota books. 


NEW MEMBERS 


New members were elected and alterations in 
representatives were agreed as sct out in the 
ballot list dated January 11, 1961. 


NEXT MEETING 


It was agreed that the next meeting of the 
executive committee be held on February 8 in 
London. 


FILM INDUSTRY DEFENCE 
ORGANISATION 


J. D. Richards said that the Negotiating Com- 
mittee of FIDO, under instructions from the 
Board of FIDO. had been looking into the 
question of dealing with FIDO’s tax problems 
and also the position likely to arise when the 
undertakings given by the major groups ran out 
at the end of the three-year period. Accordingly. 
the Negotiating Committee was going to make 
1 recommendation to the Board of FIDO that 
FIDO should forthwith start to acquire back- 
logs on a deliberate basis from 1940 onwards 
so far as funds permitted. He was bringing this 
to the Council's attention because it was a 
departure from the present operating basis and 
ilso because he wished to make it clear that the 
initiative for FIDO’s acquisition of back-logs did 
not come from the major groups but from the 
Negotiating Committee of FIDO which was 
mindful of the problem which might arise if it 
was faced at a late date with complete back-logs 
to acquire 

The general council accordinely confirmed the 
proposed action of the FIDO Negotiating 
Committee. 


SUNDAY CHARITY CONTRIBUTION 


M. Jervis raised certain points in relation to 
the Sunday Charity Contribution and informed 
the council of certain successes achieved by the 
Birmingham branch as a result of requests to 
local authorities for abolition. 


W. BERRIMAN 


Mr. Fligelstone said the general council was 
losing one of its most respected members, Bill 
Berriman, who was retiring. Whilst he had 
opposed Mr. Berriman’s views on a number of 
occasions, he knew that Mr. Berriman had 
always acted with sincerity, had fought for his 
members, had been wise in his counsel and they 
were all sorry that the time had come when he 
had decided to retire. He felt sure he was 
echoing the sentiment of all present when he 
said “we wish you a long and happy life for 
many years to come when you can look back 
on the excellent service which you have put in 
so unselfishly not only for the Association but 
the whole industry. We wish you well.” 

Mr. Berriman expressed his sincere thanks 
for all the kindness that had been shown to 
him since he first joined the General Council 
in 1937. He had made many good friends and 
would cherish these friendships for ever. He 
was sorry to be leaving the council but there 
were a variety of reasons and, in addition, he 
would be making way for some of the younger 
members of his branch. He would not, how- 
ever, be severing himself from the South Wales 
branch and hoped to continue as a branch 
trustee and thus indirectly continue his interest 
in the general council. (Applause.) 


VOTE OF THANKS 


Mr. Hinge said that as this was the last 
council se over which the foramen would 
preside, he felt sure that all tes would 
join in thanking the president for excellent 
service had rendered to the Association dur- 
ing his term of office and for the great interest 
he had taken in its affairs, even to the extent 
of going to America and afterwards producing 
some excellent reports of all he had seen there. 
All were most appreciative of these efforts. 


Alfred Davis returned thanks, and said he 
had enjoyed his year of office. He would take 
the opportunity of looking back over the year's 
events at the annual general meeting. 


PRESIDENT’S REPORT 


—continued from page 13 


pany to take on “ package” production deals 
for which the story, producer, director, stars, 
etc., are collected together for a single picture. 
This tends to produce high budget pictures and 
in turn results in the major companies being 
highly selective in the projects they take on. 
Unless they feel that there is a reasonable cer- 
tainty of the film justifying itself they do not 
embark on the “ package” deal. This attitude 
of the producers is undoubtedly the reflection 
of the public trend of greater selectivity at the 
box-office. 


4. Star System: The number of stars with 
proved box-office value is now so limited that 
these are able to demand fantastic terms, which 
sometimes include not only very substantial sal- 
aries but also a share in the earnings of the film 
concerned. 


The decline in the quantity of product has 
also made it more difficult to create new stars. 
This reduction in the number of stars who are 
well known to the public in turn has a restricting 
effect on the number of pictures put into 
production. 


5. Quantity of Pictures: My assessment of the 
quantity of pictures for the current year from 
American sources, including those they produce 
in foreign countries, is approximately 200, of 
which, in realistic terms, not more than 100 or 
so can reasonably be expected to turn out as 
reliable “ box-office ” first features. 


6. Road Show Pictures: There has undoubtedly 
been a tendency to try and establish a greater 
number of “ road show ” pictures, but this effort 
has by no means been completely successful and 
a number of pictures which started off as road 
show productions later had to be treated as 
normal subjects. It is my opinion that the 
number of pictures justifying road showing is 
unlikely to exceed ten and may fall short of 
that number in any one year. This figure does 
not necessarily include productions in Todd-AO 
which, by their very nature, must automatically 
be “road shown.” 


7. Fimaace: I was impressed by the financial 
stability of the major companies as, for example, 
represented in the great rea] estate value of their 
properties, added to which they have diversified 
their interests and in this respect have entered 
into the fields of commercial television, elec- 
tronics and other activities. Lack of finance 
should not be a determining factor so far as 
quantity of production is concerned, but rather 
the limited availability of the necessary talent 
and story material. 


8. Level of Production: Finally, I feel there is 
every reason to believe that the present level of 
production will be maintained and that this year 
may even see some improvement on last, particu- 
larly bearing in mind the serious effects of the 
strike. At the same time, whilst there does not 
seem to be much evidence, if any, to show that 
there will be any worthwhile increase in the 
number of films produced by American com- 
panies, the impression I received was that pro- 
duction would remain fairly stable and there 
is unlikely to be any further falling off. 
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ICE CREAM 


Eldorado organised a special selling operation for the reopening 
by the Star circuit, of the modernised Regal twin cinemas, 
Manchester. Above: life-sized cut-out models of sales girls flank- 
ing the lift which takes patrons to the upper foyer. Right: the 
* sales girls” also attend the fountain and pond that are unusual 


features ofthe reception area. Below: the extra kiosk on the 
same floor as the two auditorium entrances; and the well- 
planned storage room 


KINEMATOGRAPH WEEKLY: 


“EVERY British director wants to make a 
Westera,” says director Ken Annakin. Whether 
it's true, or mot, he, at least, is going to have 
a chance of doing one. 

Next month he’s off to 
Africa, to film “ The 
Huth producing 

Richard Todd will be starring as the marshal 
town is suddenly terrorised by a father 
ind four sons who go on a drinking and shooting 
But I gather there'll be no attempt to pretend 

American's Wild West—no phoney accents. 
The story's set in South Africa. And there it 

ys 

For Ken means another eight 
weeks of filming And for the first 
me he'll be shooting in Technirama-Technicolor 


HOT 


South 
Harold 


Pretoria, 
Hellions,” with 


whose 


Annakin it 


location 


three years he hasn't set foot in a film 
on account of having shot his last three 
mtiirely on location It seems fair 

Beaconsficld 


to say 
studios now for the 


now directing the 


comedy Very 


Julian Wintle-Leslic 
Important Person,” for 
distribution It's my first comedy for a 
time, and I'm enjoying it enormously.” he 
Very Important Person” is a P.O.W. 
ymmedy. I queried if there hadn't already been 
enough in this field 
Annakin was emphatic * Certainly 
said “ We're not taking the 
they-did-this-sort-of-th ng 
id. But we're using it as 
yf entertainment 
the rushes I saw 


not,” he 
* isn't-it-amazing- 
ittitude. That's all 
1 background for a 


ceriaimly 


proved his 


Reunion 


of the film is James Robertson Justice 
director of radar research 
captured the Germans while disguised 
naval PRO Also starring are Leslie 
nd Stanicy Baxter 
> day I visited the set 


front of the 


i wartim 
h 


writer Godfrey 
camera—playing a 
compe It was a happy reunion for 
+ direct For Winn wrote “ Holiday 

filin hat was Annakin’s first 


try Impo Person,” Winn does an 

Andrews in a This Is Your Life 

tv show lead-in device to put 

ce on the hot seat and flash back to the 
prison camp story 

I watched as Winn 


introduced an elderly 
vyoman who'd been 


a prep school teacher. She 


v] 


PREVIEW THEATRE 


by JOHN CHAMP 


related how she'd once given Justice six of the 
best. And Justice just sat and secthed. 

I don't think even Eamonn Andrews could 
have made a subject look more embarrassed. 


+ + + 


MARIO ZAMPI, whose “Five Golden 
Hours” will be unveiled by Columbia in a 
month or two, is already working on his next 
picture. 

It's a comedy titled “‘ Wives and Mistresses,” 
and is set in the Italian Riviera, where locations 
will be shot. 

Zampi is now working on the 
Hans Wilhelm, who wrote the screenplay for 
‘Five Golden Hours "’—and many of the late 
Ernst Lubitsch’s great comedy successes. 

Zampi—who started “ Five Golden Hours’ 
without a distributor—tells me he hasn't yet set 
up a distribution deal for “ Wives and 
Mistresses.” But he’s not worried. Already he’s 
threatening to start shooting on spec. if distribu- 
tion isn’t arranged before he’s ready to roll. 


script with 


- + + 


DOWN AT SHEPPERTON, director Mike 
Forlong is shooting two versions of “ Over The 
Odds,” the comedy about a bookmaker who 
brings his bride back to a home still dominated 
by his ex-mother-in-law. 

But it’s not for the usual reason of sexing up 
the overseas version. 

Says Forlong, “ We've a contract to release 
at a certain length in the U.K. But we feel 
that for overseas we have a better chance of 
marketing it as a longer film. 

‘We hope it will have particular appeal for 
Australia and New Zealand, and we also hope 
to get in on the wave of the present American 
trend of suddenly appreciating British comedy.” 

On the floor I found him directing at a pace 
that’s averaging six m‘nutes a day 

One reason is that for some of the comedy 
sequences he’s using mid-shots so that the cast 
can run on without cuts. 

“I think the average comedian has a much 
better sense of timing than any of us, because 
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r—UNDERCOVER MAN——; 


For three years director Ken Annakin has 

been shooting films entirely on location. 

Now—for a few weeks—he's got a roof over 

his head while he makes “ Very important 
Person "’ at Beaconsfield 


he’s been doing it in front of audiences for 
years,’ says Forlong. 

“By going into close-up you risk destroying 
the timing completely.” 

This could explain why many top radio and 
stage comedians, who can build up a situation 
in their own spheres, come unstuck when they 
have to do their work in a series of cuts. 

Looking-ahead pians for Forlong include—he 
hopes—making Ibsen's “ The Wild Duck” in 
the summer. But in the meantime he’s having to 
cope with scathing letters from Scandinavian 
correspondents who read a somewhat garbled 
story implying he thought Ibsen's play was 
uproarious comedy. 

Apparently what he should have been recorded 
4S saying was that parts of the play were comedy. 
And this is a view I shouldn't think the most 
ardent Ibsen fan could quarrel with. 


+ + + 


MICHAEL ANDERSON, contract director for 
Associated British Studios at Elstree, is to make 
his first venture into independent production by 
producing and directing “‘ The Servant” for his 
own company, Troy Films. 

The story is about a young man corrupted by 


continued on next page 


Exploiting new designs and 
production techniqugs 
Animation 
Optical and special effects 
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THE FIRST major British tv production to 
secure an American networks deal since “ Robin 
Hood ” is ITC’s “ Danger Maa,” the adventure 
series starring Patrick McGoohan. “ Danger 
Man” has been purchased by CBS for peak-hour 
showing throughout the States starting March 
29 for a figure in excess of half a million dollars. 


The series has already earned Independent 
Television Corporation over 1,500,000 dollars 
from purchases in Canada where it is among the 
top ten shows, Australia and the United King- 
dom. ITC anticipates that by the end of this 
year, “ Danger Man” will have earned a mini- 
mum of two million dollars for the company. 

The background to this sale is interesting. 
“Danger Man” was completed towards the 
middle of last year and various syndication offers 
were made for the series. 

Both Lew Grade, managing director of ITC, 
and his American chairman, Mike Nidorf, held 
on to their property confident that once the 
fall-outs in the U.S shows began there would 
definitely be a network place for their show. 

After waiting almost nine months, ITC's 
patience has been rewarded by this unique slot- 
ting for a British film series. 

Meanwhile, plans are now being prepared for 
the early production of the new series dealing 
with the adventures of Sir Francis Drake, which 
will be made as a co-production between ITC 
and ABC Television at Elstree studios. 


+ + + 


THE effect of ITA warnings of violence in tv 
films was illustrated to me this week when I! 
saw the pilot film of a new series, “ The 
Cheaters,”” made by the Danziger Brothers. It 
deals with the adventures of an insurance in- 
vestigating agent, played by John Ireland and 
has been bought by ABC Television for screen- 
ing in the Midlands and the North during the 
week-ends. 


Judging by “ The Fine Print,” the first film 
in the series, the Danzigers are eschewing the 
type of hit-and-run-again story which viewers 
have come to expect from such setics as Mark 
Saber and Man From Interpol. In “ The Fine 
Print,” Ireland, a compulsive actor in his own 
right doesn’t carry a gun, nor does he use his 
fists in anger. 

There is an attempt to develop characterisa- 
tion and the dialogue is far superior to previous 
Danziger offerings: while in no sense a quality 
job to be compared with the Maigret series, 
“ The Cheaters” is a far above-average adven- 
ture show which should satisfy viewers on ITV. 


+ + + 


BIG CHANGES in programming policy are 
being made by Associated Television and will 
clearly cause widespread repercussions through- 
out the industry. The company has decided to 
make 1961 a year of “adventure and experi- 
ment” in all their programmes and will 
endeavour to replace the brand image of being 
a light entertainment contractor by one which 
stands for tv entertainment as a whole. 

During this year, ATV will place greater 
emphasis on its drama, documentary and pub- 
lic affairs programmes. Already the company 
has taken the organisational steps to expand its 
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production department, train new writers, and 
has appointed four executive producers who will 
be responsible through Harold Jamieson, 
deputy production controller to Bill Ward, pro- 
duction controller. 

Thus the organisation has placed production 
activity largely in the hands of creative pro- 
ducers and directors. 

Quentin Lawrence, will be responsible for the 
whole field of dramatic production including 
series and serials for both adults and children. 
His position is comparable to that of Sidney 
Newman, drama supervisor of ABC. 


Alan Tarrant will deal with one-hour spec- 
taculars and variety shows, 30-minute’ musical 
shows, quiz programmes and situation comedies. 
His position is similar to that of Eric Maschwitz, 
head of light entertainment for the BBC although 
in this sphere of operations, Tarrant will be 
guided by the two doyens of show business, 
his managing director and deputy managing 
director—Val Parnell and Lew Grade. 

Tarrant, it will be recalled, was responsible for 
the off-beat situation comedy, “ The Strange 
World of Gurney Slade” with Anthony Newley. 


Outside broadcasts 


Outside broadcasts and the advertising produc- 
tion unit will be in the hands of Stephen Wade, 
who has been responsible for some of the best 
O-B's presented by ATV, while Michael Red- 
dington, the man who put ATV's religious pro- 
grammes on the air, becomes responsible for 
current affairs and documentaries. Reddington 
will also handle schools programmes, art, science 
and religious shows. 

ATV's executive production council headed 
by Bill Ward will, in future, consist of the 
four executive producers and the deputy produc- 
tions controller with Jack Walters, the produc- 
tions administrator acting as secretary and par- 
ticipating in administration matters. 

Two big advances will be immediately made 
iri the departments of drama and documentaries. 
ATV has neglected the production of tv plays 
for almost five years, but following the success 
of Theatre 70, is now building up a drama de- 
partment big enough to handle as many plays 
per week as ABC Television. 

It will increase the output of drama consider- 
ably during this year, with at least one 60- 
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minute drama, apart from the Theatre Play- 
house production which is presented in conjunc- 
tion with H.M. Tennent. 

Documentary will be increased to the extent 
that ATV will be presenting a 60-minute docu- 
mentary programme every six weeks plus two 
other documentary shows. There will be more 
science programmes and art programmes and 
the company is also starting the first French 
language programme for schools. 

ATV has increased the number of its pro- 
ducers on drama, documentary, and religious 
shows, so that they outnumber those working 
on light entertainment by two to one. 

Certainly, the company headed by Parnell and 
Grade is going to make a strong bid for better 
programmes in competition with ifs contem- 
poraries of ITV. 
PRODUCTION 
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luxury. Anderson has commissioned playwright 
Harold Pinter to write the screenplay from Robin 
Maugham’'s novel. 


+ + + 
THE LATEST Peter Rogers “Carry On” 
production, Anglo Amalgamated’s “Carry On 
Regardless,” finished shooting on Tuesday bang 
on schedule, and is now in the Pinewood cutting 
rooms. 


> SHOOTING NOW— 


ABPC ELSTREE.—“ Lolita” (A.A.), 
producer James B. Harris, ditector Stanley 
Kubrick; “The Roman Spring of Mrs. 
Stone” (A.A. for Warner Bros.), producer 
Louis de Rochemont, director Jose Quin- 
tero; “ The Pursuers” (tv series), produced 
by Ian Warren. 

BEACONSFIELD. —“ Very Important 
Person” (Independent Artists for Rank), 
producers, Julian Wintle and Leslie Parkyn, 
director Ken Annakin. 
MERTON PARK.—Television 
cials and documentaries. 

MGM BOREHAM WOOD.—“ A Matter 
of WHO” (Foray production for MGM), 

roducers Walter Shenson and Milton 

olmes, director Don Chaffey. 

PINEWOOD.—* Cleopatra” (20th Cen- 
tury-Fox), producer Walter Wanger, direc- 
tor Rouben Mamoulian: “Flame in the 
Streets” (Rank), producer-director 
Baker. 

SHEPPERTON.—* The Frightened City ” 
(Zodiac for Anglo Amalgamated), pro- 
ducers John Lemont and Leigh Vance, 
director John Lemont; “The Kitchen ” 
(ACT), producer Sidney Cole: “ Over The 
Odds” (Jermyn Productions for Rank), 

rotuent Alec Snowden, director Michael 

or a 

TWICKENHAM. — “ Jungle Street ” 
(Theatrecraft for Regal), producer Guido 
Coen, difector Charles Saunders. 


commer- 


Roy 


KIA-ORA 


GOLDEN ORANGE 


1. 


ORANGE or LEMON 
6d 


A COOL BEsrT. 


SELLER! 


Kia-Ora Cup Squash Department, 33 Rushworth Street, London SE1 WATerico 3063 
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‘THE SUNDOWNERS' 
OPENS AT WARNER 


me 


— - al 
DEBORAH ROBERT Perer 
KERR MITCHUM USTINOV Australians from all walks of life were guests of Warner-Pathe 


» FRED ZINNEMANN’S at the premiere of “The Sundowners” at the Warner 


Theatre last week. Peter Ustinov (who co-stars with Robert 
Mitchum and Deborah Kerr in the film) flew over from 
Switzerland with his wife, especially for the premiere. As 


v 
fo ~ STARRING oLoun 8 


c.ywis JOHNS MEORILL TECHNICOLC 20) ie 


; 


Ustinov left the theatre he was given a big ovation by crowds 
in the foyer and on the pavements outside. “ The Sun- 
downers” was filmed in Technicolor by director Fred 
llarner B ¢ ruresS Zinnemann, and was produced by Gerry Blattner 


Top: Field Marshal the Viscount Slim (formerly the Governor-General of Australia) and Lady Slim; Lou Lewis and Peter Ustinov; Gerry and Mrs. Blattner 
and Karl and Mrs. Tunberg; Jon Cleary, Arthur Abeles and Mrs. Cleary 
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William Franklyn and Dorothy Alison; Sidney James and Mrs. James; Dick Bentley and Shirley Abicair 


Charles and Mrs. Tingwell, and Mr. and Mrs. Tingwell Snr.; W. Cartlidge; David Knight and Marilyn Burr 
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London queues ga SSayINES.19 30. 
for : Singer a THE SINGER NOT 
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Since its Royal Premiere at the beginning of this 
month, ‘ The Singer Not The Song” has continued 
to play to enthusiastic audiences, as is shown by these 
pictures of the queues outside the Odeon, Leicester 
Square, London. The film stars Dirk Bogarde, John 
Mills and Mylene Demongeot. It is a Roy Baker 
production in CinemaScope and colour and was 
: produced and directed by Roy Baker with Jack 
Hanbury as associate producer. It is released by 
Rank Film Distributors 
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think alike, but share a distrust of Johnnie. The 
author, Wilfred Fienburgh, a Labour MP who 
died tragically on the eve of a promising 
career, reaised that all conniving and no 
“ skirt” would make Johnnie a dull boy and 
included i heavy leaveni of sex in his story. 
The fiim’s director, Ralph ‘Thomas, concurs, and 
frank slants on Johnnie’s philandering effcctively 
punctuate the fascinating and frequently drama- 
tic “behind the scenes” in the House stuff. 
The overall wid, no doubt, anger some and 
delight others, but whiche ver way you look at it 
it holds with a firm grip. The reason? The 
Johnnies of this world belong to all Parties and 
their vices are vastly more entertaining than 
nobler people's virtues. 


Points of ge hy uing tale, outstanding 
performance Peter Finch good support, 
incisive direction, compelling woman’s angle, 
first-class staging and detail, titillating title, 
CinemaScope and exceptional exploitation 
angies. 


The Crowning Experience 


MRA. American (U). Photographed in Techni- 

color. Featuring Muriel Smith, Ann Buckles and 

Louis Byles. Direction and Photography by Ric- 

kard Tegstrom. Screenplay by Alan Thornhill. 

Musical Director, Paul Dunlap. 100 minutes. 
Release not fixed 


IDEOLOGICAL drama, cast in the biographi- 
cal mould and sprayed with glorious Technicolor. 
It’s based on (he hfe of Mary McLeod, a self- 
taught coloured woman who founded a univer- 
sity, became U.S Presidents’ confidante and 
finally a shining light in the Moral Re-Armament 
Movement. The factual tale is loosely constructed, 
but a magnificent performance by versatile Muriel 
Smith gets its message, a challe to Commun- 
ism boldly emblazoned on a ristian banner, 
vividly across. Moreover, its backgrounds are 
beautifully composed, the dialogue is carefully 
couched, and its vocals have a rousing lilt. Com- 
pulsive, persuasive and artistic tub-thumping, the 
film should, provided it is tactfully exploited, 
earn both sviritual and monetary reward. Very 
good off-beat booking. 


Story.—Emma Tremaine, seventeenth child of 
an illiterate South Carolina Negro slave family 
and the only one to be born free, educates her- 
self. Following bitter es, she starts a small 
school, later builds a university and advises 
Presidents Hoover and Roosevelt on educational 
matters. Meanwhile, she marries and has a 
daughter, Julie, but, despite her success, feels 
that her life still lacks something. Sarah Miller 
Spriggs, a lively newspaperwoman with wealthy 

rents, eventually interests Emma in the Moral 

e-Armament Movement. The Movement, insti- 
gated by Dr. , is certain that only 
Christianity can achieve world peace and Com- 
munism’s annihilation. Emma soon becomes the 
Movement’s most ardent disciple and her new 
career not only brings her complete fulfilment, 
but also frees her susceptible son-in-law, Charlie, 
of the Red yoke. 


ure propa 
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h brilliantly as Emma, alias Mary 
McLeod. Her tour-de-force is obviously a labour 
of love. Ann Buckles makes a sincere and like- 
able Sarah; and Louis Byles registers as Com- 
munist tool, Charlie. Its big moments, linked by 
song, ate somewhat widely spaced, but culminate 
in a highly impressive scene showing members 
of all races and creeds coneregating under one 
roof and unanimously acclaiming the Moral Re- 
Armament Movement as the only sure antidote 
to Communism. The exteriors are delightful and 
the cameraman has really done his . The film 
is bound to swell the Moral Re-Armament Move- 
ment’s ranks and attract new audiences to the 
cinema. 

Points of Appeal.—Lofty story, compelling 
portraval by Muriel Smith, exvert technical pre- 
sentation, wide selling angles, Technicolor and U 
certificate. 


1961 


The Trunk 


Columbia. British (A). Featuring Phil Carey, 

Julia Arnall and Dermot Walsh. Produced by 

Lawrence Huntington. Direction and Screenplay 

by Donovin Winter. Director of Photography, 

Norman Warwick. Musical Director, John Fox. 
72 minutes. Release February 13, 1961 


HANDY-SIZE suspense melodrama. It con- 
cerns a handsome, rugged American who con- 
spires with a flashy floogie to frame his ex-girl 
friend, now happily married, for murder and 
then blackmail her, only for his scheme fatally 
to backfire. The players and the director skilfully 
handle the theatrically effective plot and make 
the most of its twists and salutary climax. Appro- 
priate, widely varied backgrounds and neat 
dialogue put the seal on saleable screen “ paper- 
back.” Good quota “ second.” 


Story.—While Henry Maitland, a London 
barrister, is out, Steve Dorning, a lusty, though 
impecunious, American friend, stays with Lisa, 
Henry's Viennese wife. Diane, an old flame of 
both Henry and Steve, secretly enters the flat 
and Lisa, thinking Diane is a burglar, shoots her. 
Steve hurriedly hides the body when Nicholas 
Steiner, a man m Ljsa's past, comes in search 
of Diane. Steve arranges for Matt, a confederate, 
to drop a trunk containing Diane's body in the 
sea, but Matt suddenly raises his price. Lisa 
forks out the two thousand pounds demanded 
but subsequently it transpires that Diane is really 
alive and that the “holJ-up” was planned by 
Steve. Meantime, Steiner learns the truth and 
later kills Diane incriminating Steve. * 

Production.—The picture gets quickly off the 
mark, cunningly introduces red herrings and, 
although it soon gives part of the game away, 
springs a surprise at the finish. Phil Carey dis- 
arms, anyway during the first half, as the tricky 
Steve; Vera Day is a tantalising accomplice as 
Diane; Julia Arnall meets all requirements as 
the intimidated Lisa; Peter Swanwick leaves 
nothing to chance as Steiner; and Dermot Walsh 
is no passenger as Henry. The final chapters 
unfold in a country cottage and meteorological 
disturbances heighten atmosphere and the penul- 
timate drama. As for the fade-out, it makes 
its sharp point without elaboration. Brevity is in 
fact the secret of the modest thriller’s success 


Points of Appeai.—Taut tale, workmanlike 
team, incisive direction, title, smooth technical 
presentation and “tables turned” ending. 


Une Vie (One Life) 


Gala. French (X). Wide Screen. Photographed 
in Eastman Color. Featuring Maria Schell, 
Christian Marquand and Ivan Desny. Directed 
by Alexandre Astruc. Screenplay by Roland 
Laudenbach. Director of Photography. Claude 
Renoir. Music by Vlad. 86 minutes. Release not 
ive 
NINETEENTH-CENTURY romantic melo- 
drama, suggested by a Guy de Maupassant story 
Presented on the wide screen and photographed 
in Eastman Color, it’s about an unsophisticated 
young woman who pathetically clings to her 
ong | husband until the latter meets the violent 
end he so justly deserves. The cast tackles the 
purple Victorian tale, realistically staged, with 
determination, but an odour of mothhalls pre- 
vails. For all its frank sex situations, the film is 
a lukewarm museum piece. Fair to middling 
“art house” double bill. 


Story.-—Jeanne, unworldly daughter of wealthy 
country folk, marries Julien de la Mare, a hand- 
some, but poor and embittered fellow. Jeanne is 
blissfully happy, but her dog-like devotion bores 
Julien and he moves into his own bedroom, 
where he seduces Rosalie. Rosalie is sent 
away and Jeanne and Julien start afresh and 
later Jeanne gives birth to a son. She is content 
until Julien has a torrid affair with Gilberte, 
flighty wife of de Fourcheville, a rich neighbour. 
The guilty pair are eventually caughi by the 
insanely jealous de Fourcheville, although Jeanne 
tries to warn Julien, and de Fourcheville 
engineers their deaths. 

Production.—The piciure’s main theme is 
Jeanne’s misolaced affection for Julien, but lurid 
trimmings—the birth of Rosalie’s child in the 
snow, Jeanne’s shock at seeing Rosalie occupying 
her husband’s bed and de Fourcheville’s terrible 
revenge on his unfaithful wife and Julien—reduce 
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the overall to Lyceum level. Maria Schell makes 
an appealing Jeanne; Pascale Petit registers as 
the acquiescent Rosalic; and Antonella Lualdi 
is an exciting Gilberie; but Christian Marquand 
and Ivan Desny are a trifle heavy-handed as 
Julien and de Fourcheville respectively. The 
lamplight shenanigans are not, however, entirely 
without feminine interest and this, plus Claude 
Renoir's brilliant camera work, gives the film an 
outside chance. English sub-titles lucid. 

Points of Appeal.—Title, author, cast, woman's 
angle and superb Eastman Color photography. 


The Cola Game 


Gala. Japanese (X). Toho-Scope. Featuring 
Chisako Hara, Shigeru Tsuyuguchi and Tatsuya 
Mihashi. Directed by Toshiyuki ltaye. Director 
of Photography, Minoru Kuribayashi. Music by 
Sei Ikeno. 85 minutes. Release not fixed 

WIDE-SCREEN “wild youth” romantic 
melodrama, unfolded in Tokyo. It concerns an 
attractive girl who tastes illicit honey many times 
and gets stung before settling down. The tale, 
interleaved with jam sessions, is neither taut nor 
lofty, yet clearly proves that Nipponese adoles- 
cents are no less heedless than their Western 
counterparts. So-so “art house" double bill. 

Story.—Junko Kadowaki, a pretty student, is 
seduced by Kazuo, a youth working his way 
through college as a trumpet player. Later, she 
becomes the mistress of Makoto Ohki, a rich 
playboy, but, following an abortion, leaves him. 
Junko then takes a part-time job, but has no- 
where to live. Keita Hirakawa, a serious young 
architect, lets her share his apartment until she 
can find a room of her own. Makoto eventually 
learns of the friendship between Junko and 
Keita, sees the pair enjoying themselves in a 
speedboat and tries to ram it. Makoto strikes a 
rock aiid is himself killed, but nobody mourns. 
Finally, Junko weds Keita, now a success. 

Production.—The picture, seamy as well as 
dishevelled, is dedicated to the dangerous 
proposition that promiscuity paves the way to 
happy marriage. No wonder it’s got an “X”™ 
certificate! Chisako Hara thoroughly convinces 
as the tantalizing minx Junko, and Shigeru 
Tsuyuguchi, Tatsuya Mihashi and Nobuo Kawai 
contrast effectively as Makoto, Keita and Kazuo 
The youngsters’ seaside capers are as blue as the 
ocean, while the jazzing up of “ Jingle Bells” 
and “Auld Lang Syne” during a Christmas 
party is further proof of Japanese westernisation. 
But, despite its immorality, the opus has its 
moments. Incidentally, the English sub-titles are 
more than adequate. 


Points of Appeal.—Obvious exploitation angles. 


Reissues 


The Man on the Eiffel Tower 


Unifilms (London). Franco-American (A). Photo- 
graphed in Anscocolor. Directed by Burgess 
Meredith. Featuring Charles Laughton, Franchot 
Tone, and Jean Wallace. 83 minutes. 

REISSUE of the picture originally reviewed 
in Kine. November 23, 1950. It was described 
as an intriguing and exciting comedy crime melo- 
drama, staged in and around Paris and photo- 
graphed in Anscocolor. It illustrates a battle of 
wits between an intellectual killer and a sagacious 
old police chief. The original review said that 
provided they are in at the start, most audiences 
should get a real kick out of it. Gripping, out- 
of-the-rut “ programmer.” Novel and suspenseful 
story, neat comedy relief, good characterisation, 
colourful backgrounds, and breath-taking finale. 


Man Eater of Kumaon 


Unifilms (London). American (A). Directed by 
Byron Haskin. Featuring Sabu, Wendell Corey, 
and Joanne Page. 79 minutes. 


REISSUE of the picture originally reviewed in 
Kine. December 16, 1948. It was described as 
a phoney jungle melodrama, concerning an in- 
hibited hunter who stirs up trouble in a remote 
Indian village by falling foul of a tiger. The 
original review said it was a pocket serial, mainly 
for the unsophisticated. 
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| Showmanthip 


SHOWMANSHIP is rapidly becoming a speci- 
alised science incorporating a close and detailed 
study of human behaviour—a study of public 
reaction to a particular approach, 

The phrase, “ Climate of Emotion” has been 
used to explain why an individual reacts against 
his, or her, normal leanings because of the 
overall pressure of mass emotion. 

This, on the more important issues, becomes 
a major factor in elections and other political 
events. 


In the cinema, on a much reduced level, the 
same “ climate of emotion” operates. A film, 
for no apparent reason, suddenly hits the jack- 
pot and long after a study of the conditions at 
the time shows that the public has reacted 
individually to a mass feeling. This study can 
have a great influence on cinema publicity. 

Television is fortunate in that it can produce 
programmes suited to this mass feeling, but, in 
the cinema, the overall problems are much 
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larger. With good publicity, however, it is pos- 
sible to cater for this mass feeling. 

In nearly every film there are a number of 

points of appeal, with each story presenting dif- 
ferent angles of approach. What may suit the 
U.S, for example, may, because of the change 
in public taste, have no appeal to audiences 
here. 
There has always been a saying in the in- 
dustry that: “ There is nothing a good picture 
cannot beat.” If the showman watches public 
reaction to outside events and caters for the 
mass feeling, he can be assured of a public 
ready to accept what he offers. 

Each campaign should be planned with cur- 
rent trends in mind and, if you strike the right 
note at the right time the picture itself can 
have little to do with it. If the film is a box- 
office winner, credit is usually given to the pic- 
ture. Look closely at the advertising, however, 
and you may find that this has had a greater 
influence than you realised. 


THE COMPANY OF SHOWMEN 


Publicity from ‘Kine.-MGM prize 


DOUGLAS ADAMS, Regal, Kirkcaldy, had 
some excellent press on his winning the first 
prize in the Kine.-MGM Showmanship Contest. 
Local papers gave details of the contest and 
the fine showing Mr. Adams made in comppeti- 
tion with managers throughout the country. 

T. F, Chapmaa, Metropole, Nottingham, had 
an appropriate tie-up with Mazda lamps for 
* The Dark at the Top of the Stairs.” Fourteen 
shop tic-ups were arranged, and they also pro- 
vided material for an attractive and “ brilliant ” 
foyer display 

Another fine piece of public relations was the 
arrangement for the annual Festival of Remem- 
brance held at the Pavilion, Scunthoroe. Rex 
Rudd, the manager, acted as the master of 
ceremonies and, from the news pictures, the 
mounting appears to have been impressive and 
in keeping with this occasion. 

Kenneth Edmondson, Odeon, Chester, used a 
placarded van for a town tour in conjunction 
with “The Story of Ruth.” He also links it 
with the “ Take Her Out to the Pictures " cam- 
paign. Lf this is being used on a regular basis, 
I believe it an excellent idea 

I wondered when a manager would cash in 
on the reeent press of “ Lady C.” A. Gray, 
Ritz, Chatham, having “Lady Chatterley's 
Lover booked as a re-issue, made the fullest 
capital of the newspaper headlines and feature 
art'cles which he incorporated into a front-of- 
house display with stills from the film. 

Well over 200 single<olumn inches were 
gained for “ Watch Your Stern” by G. Wil- 
Hams, Regent, Chatham. The paper almost 
produced a special supplement. 

Tie-ups with Anchor cigarettes, naval recruit- 
ing, and the local NAAFI, achieved wide cover- 


age of special display units and the theatre was 
also dressed overall in naval style. 

A painting contest for the youngsters was 
arranged by a local paper, and leaflets and over- 
printed sweet bags were distributed by news- 
agents and vendors and were also used by local 
confectioners. 

Mr. Williams had a fine turn-out for opening 
night—the Mayor and Mayoresses of Chatham, 
Gillingham and Rochester, personnel from the 
Chatham Docks and members of the Council. 
Sea Cadets provided a guard of honour. 

Two further credits in the AKC’s Showman's 
Certificate Award. W. Hall, Elizabeth, Kre- 
feld, constructed a “ model” studio in his 
foyer to publicise “ The Shakedown.” “ Models 
were the bait for Blackmail” read the caption 
over the display, and it looked quite eye-catching. 

L. Atkins, Globe, Dusseldorf, borrowed a red 
Austin-Healey which he used as the central 
display item on “School for Scoundrels.” 
George Wilson, the AKC’s district director saw 
the display and pronounced it excellent. 

At the Astra, Munchen Gladbach, A. G. 
Glover mounted a professional campaign for 
“ Doctor in Love.” Knowing the problems of 
the Service cinema manager in gaining co-opera- 
tion from local resources in their showmanship, 
Mr. Glover's effort deserves special mention. 

Hospital equipment was used in a foyer dis- 
play and this, linked with film material, had the 
rigit comedy slant. The serious note was added 
by other material loaned by the Military Police 
on dangerous driving. 

Vv. H. Deacon, Gaumont, Coventry, arranged 
an extensive campaign for his children’s club and 
his recent report on some items is imterest- 
ing; a Coventry man recently attempted to swim 


NEW MEMBERS 


The following are enrolled in the 
“ Kine.” Company of Showmen: 


R. Alexander, Odeon. Bilston. 

D. J. Barstow, A/M., Gaumont, Ports- 
mouth. 

W. Hall, AKC, Elizabeth, Krefeld. 

P. Cane, A/M., Odeon, Southsea. 

R. Lester, Odeon, Leigh, Lancs. 

M. J. Sparks, Gaumont, Stoke-on-Trent. 

G. Sweeney, Odeon, Erith. 

J. Thompson, Ritz, Keighley. 

E. Williams, A/M., Gaumont, Havelock, 
Sunderland. 

B. T. Yeoman, Odeon, Twickenham. 


SEALS OF MERIT 


H. F. Crane (third), Adelphi, Birming- 
ham, 25 (Life Member No, 287). 

Cc. S. Watson (fifth), Elite, Middles- 
brough (Life Member No. 251). 

C. A. Tappy (sixth), Odeon, Plymouth 
(Life Member No. 184). 

K. B. Lioyd (eighth), Gaumont, South- 
port (Life Member No. 47). 


the channel, his gallant, but unsuccessful attempt, 
gained top local press coverage and, when he 
left hospital Mr. Deacon had him along to 
speak to his club members. It appears he re- 
ceived an enthusiastic welcome; press reports 
on the wonderful showing his choir have been 
making in the recent National Carol contest. 


The incorporation of local interest items in 
club programmes is a fine idea, it brings to the 
youngsters people in their own community who 
have achieved something, and builds up a sense 
of civic responsibility. 


The British Lion way... 


BOUQUETS... 


. . « for two managers this week—- 
Mr. R. Lorrimer, mobile manager at 
the Gaumont, Liverpool, and 

Mr. H. M. Minnican of the Gaumont, 
Sunderland. Their achievement? 
Sheer workmanlike The 
film? Launder and Gilliat's comedy 
triumph: “ THE PURE HELL OF 

ST. TRINIAN’S.” By exploiting 
every publicity opportunity, 

by really comprehensive campaigns, 
these two showmen established 
new house records at both theatres. 
As Mr. Minnican says: “ What bliss, 
this HELL.” Adds British Lion's 
Exploitation Manager, Frank Minde: 
“It just shows that hard work 

and drive behind the right film can 
really pay off big.” 

P.S. Watch out next week for 
selling news on that other top 
winner: “SATURDAY NIGHT AND 
SUNDAY MORNING.” 
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The Trials of Oscar Wilde (4) Mapes, G. R., 
Savoy, Stourbridge: Children’s club, Goliath and 
the Barbarians, Peeping Tom (3) MacPherson, 
e owm n D., Toledo, Muirend Hercules Unchained 
en sS eee Matthews, R.. A’/M.. Savoy, Liverpool: Circus of 
age —— La E., Gaumont, Grimsby: There 
as a rookec an 
Figures in parentheses indicate number of credits NEWMAN, G.. Capitol, Leith: The Unforgiven 
lewton, A., Music Hall, Chester: Dentist In the 
Chair, The Royal Ballet (2) Norrie, M. N.,, 
ALLGOOD, J. V., Empire, Mansfield: Further Up the Graham, T. C., Odeon, Woolwich: Look at Life Odeon, Andover: There Was a Crooked Man 
Creek Abell, ++ Odeon. Greenaway, V. H., Odeon, Muswell Hill: Foxhole in o’ IC 
Millionaires, Portrait in Black (2). Cairo, Portrait in Black, Solomon and Sheba (3) LOUGHLIN, D., Odeon, Dalston: Foxhole In 
Gaumont. Wolverhampton: Look at Green, G. J., Odeon, Chorley: Suddenly Last Sum- Cairo, The Fugitive Kind, There Was a Crooked 
Seow 5 be erg ee oa o. Ss. G, ivoli, mer, Wild River (2). Goss, R. P., Gaumonm, Chorl- Man, Strangers When We Meet (4) 
artick: South Pacific. olt . ° ton: The Bellboy. Gorden, R. E., Odeo Aanelly ote : 
Crewe: There Was a Crooked Man, There Was a Crooked Man, From a Terre (2) CoRrS E. M-, tom, Renton oo _ Anse 
Terrace, Inherit the Wind (3). Adams, L. F., Odeon Gilchrist, B., Gaumont, Carlisle: Inherit the Wind Odeon, Balham High Time. Sse, Ee }.. Villa 
Ipswich: Foxhole in Cairo. Goere, es | a End. a ngham: Can-Can Cross, Handsworth: Let's Make Love, Psycho () 
sreaves, W. L., Gaumont, Dudley: Piccadilly Third Parnham, 8S. E., Odeon ifret ‘ > 
BOOTY, Miss, J. A., Odeon, Faversham: Sleeping Ghisletta, E., Odeon. Well Hall: Portrait in Summer, Psycho, Make Mine Mink O)” Poeun: 
Beauty. Briggs, N., Forum, Newbury: The Last Black. Groves, E, L.. Odeon, Edgware Road: The C., Odeon, Bury: From the Terrace, Psycho (2). 
Angry Man, Conspiracy of Hearts, Newsreel pub- Millionairess. Garr, C. W., Odeon, Barnet: Car- Page, L., Odeon, Leicester: There Was a Crooked 
licky. Hell is a City, Public relations (5). Boddy, thage in Flames. Portrak in Black, G.I. Blues, Song Man 
8. R . Manchester: Ice Palace. Bishop. Without End (4). Gower, J. E.. A/M., Gaumont, 
Mrs. Harlesden: High Time, Portrait Wolverhampton: Personal appearance 3 RALPH, T. E., Gaumont, Richmond: Paces In the 
in Black (2). Brown, C. E., Gaumont, Preston Ritz, Chatham: The Chaptin Revue. « Bee Dark, The Chaplin Revue (2). Robertson, H. A., 
The S‘ory of Ruth. Bushnell, C. E., Odeon. Bourne- Ritz, Aldershot: Sands of the Desert, Ice Pa'ace. Gaumont, Bromley: Public relations Koberts, 
mouth: The Millionairess. Brookes, E. «» Odeon, Public relations (2 Garb. J., Gaumom, Sheffield C. W., Odeon, Wrexham: Dentist In .he Chair 
Balham: Strangers When We Meet. Bediora, H., Stage show. Goodman, D. J., Gaumont, Wood Ryder, D. W., Plaza, Camden Town: At War 
Gaumont, Derby: The Agee, Pe Was a Green: Theatre publicity With the Army. Robdrup, 8., Gaumont, ee 
Crooked Man (2). Barstow, D. J., A Gaumom., ton: Piccadilly Third S:op, All the Youn 
Portsmouth: Solomon and Sheba, The Mildiionsiness. HODDER, R. W., A/M., Maiestic, Mitcham: The Anna _ of Brooklyn, The Entertainer (4) ‘dowtias. 
Foxhole in Cairo (3). Bish, H. S., Gaumom, Chip- Nun’s Storv, Public relations (2). Hammavy, P. A., E. K., Odeon, Guildford: Theatre publicity 
penham: Children’s club, Theatre publicity (2) Gaumont, Preston: There Was a Crooked Man. The Robertson, J. M., A/M., Gaumont, Streatham 
Bushnell, Se 8. aes Sane Wane Apartment (2) a & J.. Odeon, South Shields All the Young Men 
man, 4J., eon, urnage: svcho Psycho. Hanna, K. B. S., Gaumomt, Lewisham: Fox- : 
F.. Odeon, Burnley: The Story th hole in Cairo. Hurry, E. C., Regal, Edmon’on ee S. Cnnm. Reading: Piccadilly Third 
S. H., Odeon, Newport: Suddenly L Kiss Me Kate. Holl, W. A. C., Capitol, Cardiff: World. Beam” g° Dios. Menchester: The Lost 
Summer. . E., Gaumont, Crewe: Piccadilly The Apartment. Herold, C. A.. Odgon, Morden Ge Siesta, Tha WO Gaumont, Walsall: From 
Third Soo, Watch Your Stern (2). Bower, C. F., Strangers When We Meet. Hockines, K. J., Odeon, Sparrow D. G Rk < a Crooked Man 
Gaumont, Kilburn: The Fugitive Kind. Brooker, St. Austell: Summer Of the Seventeenth Doll the Dark. Carthe “a (eee 
w. . Dagenham: Ali The Young Men Hodgson, P. A., Gaumont, Clapham: Oceans 11! R/M.. Odeon 'B ee \-. Surock (2) Spinks, T., 
Bishop, D. R., Playhouse, Guildford: All The Young Hall, Cavendish, Derby: Toby Tyler: Harris- mr : Tela “7 a Package. 
Men. Beacham, V., Odeon, Herne Bay: There Was Quelch, A. M., Giumont, Dagenham Public te'a- ‘ . P \ ote ah arthage In 
a Crooked Man. a , G. B., Odeon, Bolton: South tions. Hutchings, D., Odeon, Plymouth: Let's Make ; . w am, Spas Psycho, Siatter, 
Pacific. Beetles, B. W., Odeon, Cheetham: The Love. The Girl Rosemarie (2). Henderson, W.., adil. i 04 oa = The Millionairess 
Story of Ruth. Brookes, E. W., A/M., Odeon, Gaumont, Ashton: The Last Days of Pompeii. Tobv F g. rh The | Million 
Batham: Solomon and Sheba, Look At Life, The Tyler. Zorro, The Avenger (3). Honeyman, R. G., Suomen and Sheb Sounders, H.. G — 
Millionairess (3). Browne, J. E., Odeon, Yeovil Odeon. Ayr: From the Terrace. Strangers When We wich: The Sto YR h Gentes H.. Odeon, Prest- 
Children’s club. Baker, G., Gaumont, Manchester Meet, There Was a Crooked Man (3). Hurt..G. W., er alg ogy Be. on, E. C., Gaumont, 
The Millionairess. Brinley, L. J., Gaumont, Exeter Gaumont, Finchlev: The Millionairess. Harris, J. R., hMemsenter’ iin ae eee aD 
Further Up the Creek. " . Worcester: The Brides of Dracula jaumo ~ meg > ind 
Lincoln: South Pacific. There pe nt, Halifax: Kidnapped. Sheppard, H. P., 
CLARK, C., Odeon, Scotstoun: Make Mine Mink Was a Crooked Man (2). Ham, B. J. S.. Gaumont. egal, Colchester: The Apartment. Saker, F. W.. 


Cross, P. A., Odeon, Shirley: The Story of Ruth Plymouth: Strangers When We Meet, The Fugitive Gaumont, Rosehill: All the Young Men, Anna Of 
Carpen 


( Brooklyn (2). Slater, 3. J.. Odeon, East Sh 
ter, A, M., Odeon, Coldfield: The Story of . It Started in Naples (3). Hainge. E. ++ st Sheen 
Connett, F. A., Gaumom, Weymouth: Let's Birmingham: Strangers When We Meet Hig. ra Shy a anaes, ‘A.. Gaumont, 

Crawley, V. A. H., ‘Odeon, Sevenoaks Cc. G.. Astoria, Finsbury Park: Carthage in (2). Sim Cc. Kk. O28 ss st Friend 
Chikdren’s club, One Foot in Hell (2). Clarke, D., Flames. Hobart. S. J.. Odeon, East Dulwich: Squad ment "Late Washes re Oo Pin. The Apart- 
Odeon, on: Povcho, 4 -— be | Stop & Car, The Millionairess (2). Odeon, Halifax tn ~ asmemn d, } 
Cotsoa, D.. Gaumom, Han ce Lost Wor . D ‘ ‘ 
Cordier, P. J., Rex, Norbury: Come Dance With Me, JEFFERIES, A. F. G., Odeon. Whikon: The Enter- he Fe OH Pane eee Sharpe, 
Ocean’s 11, Public relations (3). Clark. G., Majestic. tainer, Solomon_and Sheba (2), Jennison, T. M.., Odsun, Senta: Gelneun und se ord, G. E., 
Newcastle: Children’s club, Bluebeard’s Ten Honey- A/M.. Odeon, Gateshead: From the Terrace. James, J., Odeon, Manchester: Let’ M ae - Saun , 
moons, The Mountain Road, Heller in Pink Tights, G., Gaumont, Gloucester: The Chaplin Revue, The 5. C.. Mi. Seothentoe Se "The Paty Sparrow, 
Peeping Tom. The Rise and Fall of Legs Diamond Brides of Dracula (2). Jones, R., Gaumont, Chester: Sherwced. @, Hippodr ws i . pider’s Web 
Who Was That Lady? (7). Crabb, R. J., Ritz. It Started in Naples, The Last Days of Pompeii. The In Naples, Piscadity Than’ m ws It Started 
Nuneaton: Public relations. Coppock, B. L., Odeon. Great St. Louis Bank Robbery, Piccadilly Third Odeon. Hanley wy No Man Wei one net G., 
Rhvi: Solomon and Sheba. Cornell, W. A., A/M.. Stop (4). Jones, N. L.. Odeon, Birmingham: Let's Saute, 1. ¥ Qiees. ta rite My Epitaph 
Odeon. Barnet: High Time. Carter, E. C., Odeon, Make Love. Jenkins, J. R., Picture House, Leicester a. ad liorecambe: Children's 
Iiford: High Time, Portrait in Black, The asiea- The Gallant Hours. i 
Sheb mgers When eet : ‘ 
epee OS ae — Shields: The Bell- KAY, J., Astoria. Streatham: Foxhole in Cairo. The mag the ow joes, Be oO fon 
boy. Chantrey, G. M., Céecn. Glasgow: Strangers pee Sg (2). Kelty, P. N.. Odeon, Whalley Royal: Solomon and Sheba, Wicks, H. H., Odeon, 
When We Meet. Crisp, G., Odeon, Southend ange: The Story of Ruth. islington Foxhole in Cairo, Solomon and Sheba (2) 
Foxhole in Cairo. Carter, %. R., Odeon, Guernsey LEVENSON, A. G., Gaumont. Holloway: The F Wood, W. R., Gaumont, Wallasey: The Story of 
The Nun's Story tive Mind. Eden, &. G Benel Cownnr. The Ruth, Suddenly Last Summer (2). Williams, M. S., 
Chaplin Rewe, The “‘hery of Ruth. ” aod ion AD Astoria, Brighton: Can-Can, Oklahoma (2) White. 
DONKIN, W. T., Odeon, Motherwell: Solomon and Flags. The Unforgiven, Public relations (5). Larress, P. J., Ambassador, Slough: Strangers When We 


. A/M., Gaumont, Leicester: z.. Geunx : aeeet, There Was a Crooked Man (2). Wilmot, 
Piccadilly Third Stop ‘Dens. T., Odeon, Croydon: #.- ot. Bootie: Psvcho. Lesrimer, R., M/M.. R. Odeon, 


Gaumom, Liverpool: Portr: lac : ’ S.. Newcastle; The Apartment 
The Royal Batict. Davids, A., Gaumont, Worcester: We. La No Maa Write My Ba —_* Williams, G., Regent, Chatham: Never Take Sweets 
The Story of Ruth. Davis, P.. Odeon, Harlow: There G.. Odeon, Stafford: Crack In the Mirror, The Story From a Stranger. Come Dance With Me, Public 
Was a Crooked Man, Public relations (2). Ditcham, of Ruth. There Was a Crooked Man (3). Learmonth, relations (3). Walker, H. L., Playhouse, Colchester 
c. T.. Odeon, Kingston: The Royal Ballet. Dracott, W., Gaumon, Perth: There Was a Crooked Man Public relations, Press publicity. The Flesh and the 
C. H., Odeon, Liverpool: Let's Make Love. Lene, P. H.. Odeon, Cosham: Forhole in Cairo. Fiends, Ocean's 11, Follow That Horse, Light Up the 
J., Odeon, Astoria, Brixton: Solomon and Sky (6). Wilmot, G. an, Ceoan, Southampton: k 
EASTER, B. E., Odeon. Corby: The Unforgiven Sheba. . ‘Millionsivess (2) : atts, C. K., Gaumont, 
Elcock, G. P.. Odeon. Deal: There Was a Crooked Bournemouth; The Fusiine Kind. Wootton, D. J.. 
Man. Eslick, E., Odeon, Sidcup: High Time MOYES, J. I. B., Odeon, Swiss Cottage: Pustels In A/M.. Ritz. Nuneaton: Sands of the Desert. Ward, 
Edmondson, K. D., Odeon, Chester: Suddenly Last Cairo, aA. and Sheba (2) 3. M. E., Olympia, Newport: Hercules Unchained 
Summer, The Story of Ruth’ (2). A/M., Odeon, Highgate: Carthage in Flames, ‘The Webb. W. L.. Gaumont, Camden Town: Solomon 
Millionairess, Portrait in Black G). Moss, R. M.. and Sheba. Wileon, H. R., Waliaw, Blyth ag ws 
Odeon, Hatfield: Newsree! . Coliseum, Newport: All the Young Men, Anna of Tom, Goliath and the Barbarians (2). Wells, A. A 
3. Brooklyn, The Gallant Hours (2) Montieth, Odeon, Peckham: The Emtertainer 
S. C.. Gaumont, Anniesiand: Children’s club . F. . East Ham: Foxhole 
Martin, L. A., Gaumont, Romford: Walking My , Ipswich: Let's 
‘AIM., Astoria, Sweatham: High Baby Back Home. Moore. G., Gaumont. Barnsley . Odeon, Kensington: Solomon and 
» Lopes Tobv Tyler There Was a Crooked Man. Monro. J., R'M., : : C. S.. Elite, Middlesbrough: Circus 
Shields: Children’s Odeon, Jersey: Let's Make Love. Melver, R. C., of Horrors. Wall, M. H., Regal, Leeds: Peeping 
Nive Carton, Islington: Odeon, Ashford: There Was a Crooked Man Tom. Circus of Horrors, Ocean's 11 (>. Wh 
a M., A/M., Gaumont. Minnicas. H. N., Gaumont, Sunderland: Let No +s Savoy, \ The Flesh and 
rancis Man Write My Epitaph. Piccadilly Third Stop, . ..Dentist In the Chair. § 
Three Moves To Freedom (3). Moore, G., Willis. C. f 
Stree, The Soider’s Web. Surprise Package, Faces in Gaumont, Barnsley: The Apartment. Psycho (2). Strangers When We Meet. Weight. T. A., Imperial 
Dark, The Entertainer Frewin, G. D. Marray, W. S., Gaumont, : : Walsall: The Nudist Story, Five Branded Women, 
Sauron : Freedman, The Chaplin Revue . Mi , The Dam Busters, The Girl Rosemarie, Slave 
nag - Accrinaton: Solomon Moncer. 3 Women of Corinth (5). Wright. BR. 3... A/M, 
the Wind. ‘Suddenty Last Summer (3) Odeon, Barrow: Psycho, There Was Rivoli, Southend: Nun's Story.  Witkins, T. 8., 
Man (2). Milborrow, K.. Odeon, South Norwood. Odeon, Kensington: Foxhole In Cairo. 
GRAY, A., Ritz, Chatham: The Beatniks. Foxhole In Cairo. Moran, T.. R'M.. Royalty, 
Hippodr 


ome, Liverpool: Solomon Sheba. Leeds: Sergeant Rutledge, Bottoms Up, ice Palace, ‘Kine.’-MGM contest-on page 31 
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CEA BRANCH REPORTS 


~continued from page 7 


Toronto were (evening): Small ncighbourhood 
cinemas, about Is. .; ety suburban, about 
3s.; city, about 45. to 10s.; and drive-ins, about 
: 7 
5.0 levy I have to report 100 per cent. 
success of our application at Chester, where the 
comiribution has been suspended; we are now 
not paying anything at-all,” said the secretary, 
in referring to the Sunday opening levy. 

He had written to Mr. Tuttn, of CMA, thank- 
ing him for leading the deputation. 

Applications had been made to the county, 
which nag followed Liverpool where the 
contribution had been reduced to 24 per cent. 
of the net rateable value, and in Birkenhead. 
Southport exhibitors were also putting in hand 
an application for a reduction. 

Annual ——On Janu 27 at Radiant 
House, Bold Street, Liverpool. The next monthly 
meeting will be held on February 10. 


Evidence of hooliganism 
is needed 


SOUTH MIDLANDS.—An appeal to man- 
agers to come ‘forward and give evidence of 
rowdyism in their cinemas was made by R. H. 
Dewes at the annual meeting of the branch. 

Managers who fought shy of giving such evi- 
dence on paper, he gaid, were hindering the 
chances of the general adoption of the Reading 
by-law on hooliganism. 

The Home Office would not approve any by- 
law of this description unless there was actual 
proof of its need, he said. The manager was 
a responsible individual and his signed state- 
ment would be accepted as evidence. 

John Chetham told the meeting that he did 
not think managers were afraid of admitting 
rowdyism in their cinemas, but they were not 
sure that any report they made would be 
accepted. 

Added My. Dewes: “A manager's word, in 
view of his position, would be accepted. It is 
not even necessary to give exact dates of inci- 
dents, approximate dates will be sufficient.” 

Annual report.—Secretary Ernest Carpenter 
said the branch had made _ representations 
to many authorities for reductions in the levy 
and in Hertfordshire a 50 per cent. reduction 
had been obtained 

Several local authorities were also preparing 


YOUR FILMS-<continued from page 11 


London runs. And one of the reasons is 
sirong appeal to women. 


+ + + 
“CINDERFELLA”™ (Paramount), the Jerry 
Lewis vehicle, is home and dry, thanks to the 
generous support of youngsters. The backgrounds 
are lavish and colour further enhances its 
modern fairy story. 


+ + + 
I HAVEN'T heard of “ No Kidding” (Anglo 
Amalgamated—British) breaking records in 
London, but, even so, the comedy's overall take 
is not to be sneezed at. Its fun’s less boisterous 
than that usually associated with the Anglo 
stable, but typically English. 


+ + + 
THE Columbia-Hammer British U certificate 
all-colour “double bill,” “ Sword Of Sherwood 
Forest’ and “ Visa To Canton,” isn't exactly 
setting suburbia alight. It is, however, finding 
favour out of Town. 


+ + + 
I DIDN'T expect much of “I Aim At The 
Sars (Columbia) and aeither did the circuit 
boys or many of the independent bookers. Kh 
is, therefore, no surprise to them or me that the 


1ts 
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to get the Reading by-law adopted, he added, 
and on one or two occasions legal proceedings 
had been taken against hooligans and fimes had 
been imposed. 

President of the CEA, Alfred Davis, in reply 
to questions from branch members on toll-tv, 
said he did not think there were enough out- 
standing events, particularly sporting events, to 
attract viewers in this country. 

There would have to be almost 100 per cent. 
viewing to make it successful, he added, “ and 
it has got to get up to about one lion in- 
stallations before it becomes a real factor.” 

Officers for 1961: Chairman: John Chetham; 
vice-chairman: M. Cipin; treasurer: Miss K. M. 
Watts; trustees: J. B. Chetham, C. Ballands, 
and H. S. Roelich; GC pao i 
Chetham, M. Cipin and R. Neall. 

CTBF.—A cheque for £220 was handed over 
to Drummond Scott from the Northamptonshire 
committee. 


ANICA AGREEMENT 


—continued from page 3 


clause I of the agreement and earned as the 
resukt inter alia of the distribution of Italian 
films in the United Kingdom are now limited in 
number to 15 for the currem period and com- 
panies who may be in a position to earn these 
facilities are invited to communicate either with 
the BFPA or the FBFM, which are responsible 
for operating the agreement in the United 
Kingdom. 

Film exporting companies which belong 
neither to the BFPA nor to the FBFM may also 
apply to either body for exemptions from the 
“compulsory deposit for dubbing.” as a proce- 
dure for dealing with the waiting list of such 
applications has been agreed between these two 
associations. 

Clause 1: The Italian film law having estab- 
lished a compulsory deposit of lire 5,500,000 for 
the circulation of foreign films in Italy in the 
dubbed (Italian) version, it has been agreed that, 
in order to encourage the showing of Italian 
films in Great Britain, total exemption from the 
“ compulsory deposit for dubbing" will, subject 
to proviso (i). be granted as follows :— 

(a) to two British films imported into Italy for 
every Italian film given a major circuit deal 


in Great Britain which will resuk in no fewer * 


than 300 bookings provided that the Italian 
film is not booked as a second feature. 
(by to one British film for every Italian film for 


Wernher von Braun, German inventor of the 
V-2 rocket, hasn't got off the ground. 


+ + + 
IF ANY of you have “ Man In The Moon” 
(Rank—British) reserved, you can sit back and 
start counting your gains. The Kenneth More 
outer space comedy took a packet in pre-release 
spots and got off to a flyer last Sunday on its 
first London leg. 


+ + + 
“* BEAT’ GIRL” (Renown), the British 
beatnik melodrama with songs and hot music, 
is repeating its London success “ up-country.” 
The film’s been cleverly exploited. 


+ + + 
I'VE JUST received a letter from Vincent 
Wareing, of the Empire, Torquay, telling me 
that he’s found Rank British star-spangled 
Shakespearian and Dickensian reissues highly 
profitable. They're new to the younger genera- 
tion and old-timers are eager to see them again. 


+ 4 + 
FINALLY a word for “The Criminal” 
(Anglo Amalagamated—British). The X certifi- 


cate crime melodrama opened to exceptional 
business on the ABC circuit. More about this 


biographical drama, based on the life of humdinger next week. 
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which either the Italian producer's share duly 
certified is not less than £10,000 for the dis- 
tribution in UK and Commonwealth (whether 
through a deal on a percentage basis or by 
sale at a fixed price) or a minimum guaran- 
tee is given by a British company of not less 
than £10,000 for distribution in the UK and 
the Commonwealth. Such Italian films in- 
clude all those for which UK distribution 
arrangements are made up to the date of 
expiry of this agreement notwithstanding that 
the producer’s share does not reach the figure 
Stated until some later date. 

(c) to one British film for every Jtalian film 
in which a British company has invested 50 
per cent. of the cost, which cost must not, in 
total, be less than lire 200,000,000. 


The above arrangements shall be subject to 
the two following conditions :— 


(i) Not more than two exemptions in all shall 
be granted in respect of any Italian film. 


(ii) Not more than 15 exemptions in all shall 
be granted under the provisions of this clause, 
unless ANICA has edditionsl exemptions avail- 
able to meet the needs of British producers. 


Clause Il: It has been further agreed that 
apart from any films which obtain total exemp- 
tion in accordance with the provisions set out 
above, 24 British films nominated to ANICA by 
the BFPA and/or FBFM will be granted 
exemption during the period beginning Novem- 
ber 1, 1960, and ending December 31, 1961, sub- 
ject to the payment the sum of £1,100 (one 
thousand one hundred nds sterling) for each 
film by the British pr r into the account at 
a London bank which is administered by the 
BFPA and ANICA in continuance of the pro- 
cedure which was in operation under previous 
agreements. 


Clause III: For the purpose of this agreement 
an Italian film may be a film made on a co- 
production basis between Italian producers and 
the producers of some other country except 
Britain, for which the Italian interest has pro- 
vided more than 50 per cem. of the cost of 
production. 


TRADE SHOWS 
LONDON 


January 23: 

Mining Review. 
Celluloid, 10.30 a.m. 

Take a Giant Step. 
10.30 a.m. 

Offbeat. British Lion. 

January 24: 

Massacre (U); Eyes in the Nigh: (U). 
Amal. Hammer. 10.30 a.m. 

Warsaw Ghetto. Plato. Crown. 

Caged (A). Cross-Channel. 
Theatre. 10.30 a.m. 

The Long, The Short and the Tall. 
Pathe. Studio One. 10.30 a.m. 

January 25: 

The Mark. 20th Century-Fox. 
man. Carlton. 10.30 a.m. 
Black jackets. Cross-Channel. 

Theatre. 2.30 p.m. 
January 26: 
Flaming Star. 
10.30 a.m. 


No. 6, 14th year. Data. 


UA. Own Theatre. 


Hammer. 10.30 a.m. 


Anglo 


11 am. 
The Preview 


Warner- 


Stuart Whit- 


The Preview 


20th Century-Fox. Riako. 


MANCHESTER 
January 24: 
Diary of a High School Bride (A); Evidence in 
Concrete (U). Anglo Amalgamated. Theatre 
Royal. 10.30 a.m. 


LATE EXTRAS (LONDON) 
January 19: 
Wolf Pack (X). 

Court Road. 
January 20: 
The Trunk (A). Columbia. Phil Carey. Own 

Theatre. 10.30 a.m. 
Doctor Blood’s Coffin. 
2.30 p.m. 


Gala. Berkeley. 
10.30 a.m. 


Tottenham 


UA. Own Theatre. 
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Rank FD line-Up-—continued from page 12 


Baker with Jack Hanbury as associate producer. 

Also in production is Very Important 
Person,” an RAF comedy starring James Robert- 
son Justice. He finds himself flung into a Ger- 
man prisoner-of-war camp with co-stars Leslie 
Phillips, Stanley Baxter and Eric Sykes. The 
picture is a Julian Wintle-Leslie Parkyn produc- 
tion, from Beaconsfield Studios, directed by Ken 
Annakin. 

Janet Green, author of “ Sapphire,’ has writ- 
ten the script for an Allied Film Makers’ picture 
set for production early in the year—‘B 
Barrett’ (provisional title). A story of 
mail. and dealing with the homosexual pr 
it has Michael Relph and Basil Dearden as 
producer-director team. Jack Hawkins will head 


Bell’s novel “ Whistle 

another Allied Film 
production, starring Hayley Mills. 
Attenborough and Bryan Forbes will 
with Guy Green directing. 

After “No Love For Johnnie.” 
and Ralph Thomas are scheduled to 
other comedy, “No, My Darling 
with a large international cast. 

Starting seodaction in the Spring are “ All 
Night Long.” a drama played against a con- 
temporary jazz tnckgroved it is hoped Dirk 
Bogarde will play the lead and that Basil Dear- 
den will direct a Peter Sellers’ ** The Innocent 
Gunman.” aday pted by John Dighton from the 
French novel. * Le Gangster aux Etoiles.’’ This 
Julian Wintle-Leslie Parkyn production will be 
directed by foha Guillermin. 

Hugh Stewart is preparing another comedy to 
start production in May. and also in advanced 
preparation is the comedy “ Operation Snatch,” 
to star Terry-Thomas. 


Down the 
Makers’ 
Richard 
produce 


Betty Box 
make an- 
Daughter,” 


Foreign films 


RFD’s policy of importing foreign 
continued with “ Carthage in Flames,” 
color and Technirama It is the 
fight of two civilisations, Rome 
for domination of the ancient 

Anne Heywood. Jose Suarez, Pierre Brasseur 
Daniel Gelin. Haria Occhini and Paolo Stoppa 
tar_in this Lux-Gallone production directed 
by Carmine Gallone. 

From Mexico comes “ Macario.”’ which stars 
Ignacio Lopez Tarso and Pina Pellicer. Awarded 

Diploma of Merit at the Edinburgh Film 
Festival, it was produced by Armando Orive 
Alba and directed by Roberto Gavaldon 

he company’s association with UI is con- 
tinued. Currently draw ng big audiences at the 
Metropole. Victoria. is “ Spartacus,” in Techni 

sor ind Technirama 70. based on Howa 
“ast’s story of ancient Rome Stars 
Douglas. Laurence Olivier. Je 
Charles Laughton, Peter Ustinov 
and Tony Curtis 

Fdward Lewis 


films 1s 
in Techni- 
story of the 
ind Carthage, 
world 


n Simmons 
John Gavin 


produced and Stanley Kubrick 
directed ‘the Bryna_ production. with Kirk 
Douglas as executive producer 

Many of the stars of 
other UT presentati 
Rock Hudson 
Cotten in 
picture lined up 
called ** Montezuma 

For Ff elease 
Greener ™ which stars 
Grant. Robert 
Grandon 


* Spartacus " appear in 
Kirk Douglas stars 
Malone and 
Gun” and has 
igain with Rock 


ons 
Dorothy 
‘Day of the 


with 
Joseph 
inother 
Hudson 
ister will be “The Grass ji 
Jean Simmons with Carv 
Mitchum and Deborah Kerr. A 
product ion in Technicolor and Techni- 
rama produced and directed by Stanlev Done 
it is based on the West End and Broadway 
success 

Cary Grant will also star in “ A Man's Castle.” 
a romantic adventure set in the Middle Fast 

Peter Ustinov will shortly be seen in the 
screen version of his *“ Romanoff and Juliet 
with Sandra Dee. John Gavin and Akim Tam- 
iroff. It is a Pavor Pr oducti on. 

*The Great Impostor,” the story of a true- 
life hoaxer, is based on Robert Crichton’s book 
and stars Tony Curtis, Edmond O’Brien, Joan 
Blackman, Raymond Massey and Karl Ma Iden. 
After this. Tony Curtis will star in another real- 


life story taken from the 
[The 6th Man,” with James Franciscus. 
Doris Day appears in her first 
dramatic screen role in 
Harrison, John Gavin 


and Myrna 


Second World War, 


completely 
* Midnight Lace.” 


Rex 


Loy co-star in 


this screen presentation of the British stage play 


* Matilda Shouted Fire ” 
Green is working on 
based on W. 
* Ashenden.” 


by Janet Green 


Somerset Maugham’s 


Miss 


another screenplay for UI 


novel 


Hammer Films has lined up two thrillers for 


UI release through RFD—* The 
Werewolf” starring Oliver Reed, 
and Yvonne Romaine, and * 
Cat 

Through his Heath Productions, 
mark has contr acted with 
the first of which, “ The 
released shortly. 

Rock Hudson and Gina 
just completed filming, in 
comedy ** Come September.” 
by the Seven Pictures 
with Raoul Walsh Enterprises. 
Bobby Darin also star. 


Curse 


Secret 


Ways,” 


Rome, the 


Sandra 


Ugly American starring Mi: irlon | 
a remake of Fannie Hurst's novel * 


Also on the current shooting schedule is 
: Brando, 
Back Street.” 


of the 
Clifford Evans 
The Shadow 


of the 


Richard Wid- 
UI to make two films, 
will be 
It also stars Sonja Ziemann. 

Lollobrigida 


have 


romantic 
produced for UI 
Corporation in association 
Dee 


and 


* The 
ind 


A Ross Hunter-Carrollton aeheiien in colour. 


the latter stars Susan Hayward 
Vera Miles. Later on. 
make “Elephant Hill" for UI via 
company. Chalmar Productions 
Gregory Peck will star in a Melville 
for UI. “ The Executioners"”: ‘“ The 
Road.’ from the novel by Jan de 
be filmed with Rock Hudson: Audie 
will make “ Hell is a High Place” and * 
from Hell.” in colour and CinemaScope. 
Tony Curtis will star in “ F eona 
their success in “ Pillow Talk.’ 
Doris Day and Tony Randall 
for two more comedies * Lover 
ind “ Baby Talk.” both Ross 


tons 


team 
Come 
Hunter 


Sandra Dee stars in “ Tammy. Tell Me 
a sequel to the successful “* Tammy ” 
UI some years ago She is also to star 
screen version of ** The Chalk Garden 
Bagnold. 

Casts 
Hunter 
Song 


will soon be 
production of “ The 
based on Rodger's and 
stage success: the John 
‘The Freud Story.” 
mund Freud, and *“ The Man who 
King “ based on Rudy rd A me phe story. 
Morris I West's “ klash ” 
under the title of * 
other RFD-UT films will be 
and Catherine.” the 


Flower 


* Thrill 
Story 


Kitten with a 

Colonel's Lady"; “* The Day the 
and “ The Pharaoh’s Woman,” a 
incient Egypt A Vicfilm-Roma 
Mondialscope and Eastman colour 
Cristal. John Barrymore, Jnr. 
rmando Fancioli and Lilly I 


it st 
Pierre 
embo. 


\ . , . 
La Verite wins 
HENRI CLOUZOT'S “La 

Brigitte Bardot, has been 

Prix Du Cinema Francais 

picture of 1960. This is the 

accorded annually by the Grand 

France. 


Verite,” 


awarded the 


highest 
Prix 


John Gavin 
Miss Hayward will 
her 


Hartog. 


; and 
Rock Hudson, 


announced for the 


will be 
‘A Gathering of Eagles.” 


Whi 
Band Played ° 
drama 
production in 
irs Linda 


and 
also 
own 


Production 


Spiral 
will 


Murphy 


* Posse 
after 


again 


Back " 
produc- 


True.” 


made by 


in the 


” by Enid 


Ross 


Drum 


Hammerstein's 
Huston productions 
describing the life of Sig- 
would be 


filmed 


ind 


Girl” 
of Peter the 
the William Wellman pr whee 


‘The 
‘The 


set in 


Brice, 


Starring 
Grand 
in Paris as the 


best 


award 


jury in 


For Columbia release it is scheduled to open 


in London early this year. 


‘Spartacus’ in top 10 


“ SPARTACUS ” 


has been selected 
the 10 best pictures of 1960 by 
American news magazine. 

The magaZine says the UI picture had 
aged to achieve that happy 
cinema terms, an intelligent spectacle.” 


contradict 


as one of 
Time, the 


“ man- 
ion in 


‘Kine.’ —MGM £600 Contest 


Marathon relay to 
promote ‘Giant’ 


A MARATHON relay was the highlight of 
C, G. Higham’s campaign for “ The Giant of 
Marathon,” at the Astoria, Finsbury Park. This 
was staged in conjunction with local athletic 
clubs with relay points at the Odeon, Highgate, 
Plaza, Camden Town, and Gaumont, Islington, 
whose managers co-operated wholeheartedly. 

Each runner 
and carried a 
followed by a 
plete credits. 

The press covered the event 
photographs Good use also 
decorated float Giant display 
utilised on the front-of-house 
distributed 

Playdate 


busy 


wore the film title on his singlet 
lighed torch. The runners were 
decorated vehicle displaying com- 


with editorial and 
made of a 
panels were 
and throwaways 


was 


credit notices were walked around 
shopping centres, by members of the staff 
of the Gaumont, East Ham, for part of the 
campaign for “ The Time Machine” submitted 
by A. La Haye. 

News contents bills worded, “Time Marches 
On to 800,000," were sited outside newsagents 

Teaser worded posters were placed around the 
and a “play” on the word “ time” 
was used to secure many good window sites for 
publicity. 

“ The 
land " 
Odeon, 
gimmick handouts. 
bags, 


district ; 


Day They Robbed the 
was publicised by A. C. 
Canterbury. to obtain coverage with 
These included overprinted 
stickers used on outgoing mail, car window 
slips, serviettes in restaurants, bookmarks in lib- 
raries, and card throwaways given to the members 
of several clubs. 

Added to these 
the local football 
stickers inserted in 
laundry 


Bank of Eng- 
Webb, of the 


were the use of publicity at 
ground and two thousand 
the deliveries of a local 


A maze contest was placed in the 
by R. Yates, for “ The Last 
Playhouse, Miles Platting. 

A successful contest was 
children which invited 


local press 
Voyage’ at the 


organised with the 
them to submit model 
boats for judging. Promoted prizes were offered. 

Window tie-ups, the distribution of box-office 
cards, and editorial in the press completed the 
scheme. 

The highlight of a “ Bells are Ringing” cam- 
paign from N. Peters, of the Odeon, Uxbridge, 
was a composite page in the Weekly Post 

A tie-in banner plugged the film and playdate 
and all the advertisers used tie-in captions. 

Couples about to be married at the time of 
playdate were invited to see the film through 
editorial in the press. 

Tie-up cards were sited in several shop win- 
dows and heralds were distributed by co-operat- 
ing traders. 


More Credits 


Voyage.""——G Mitchell, La 
Olympia Bridgeton 

A. S. Dale, Rex 

ot) Coatbridee A 

Islington; N. Cully, Coliseum, 


“The Last Scala, 


Ferguson, 
Whitley 
“The Time Machine.”"J. PW 
Wembiey; K. J. Grey, Ritz. Aldersh 
“The Day They Robbed a Bank Of Enegland.”’ 
W. G. Kyle deon, Bur S urray, Gaumont, 

Anfield 
“All The Fine Yoong 
Lyric, Wellingborough 
“ Village of the Damaed.”"—R. W 
Exeter 


ams, Gaumont 


Cannibals.""-—B 


Stevens. 


Parker, ABC, 
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Please mete that we cannet be 
held respensibie tor any mis- 
(eakes arising from sdvertise- 
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Te prevent « reply to « box number 
reaching someone for whom it is not in- 
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envelope addressed 
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the list, your letter will be destroyed. 
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SITUATIONS VACANT 


ALL. SOUND EQUIPMENT LTD. 


re quire 


YOUNG MEN 


for employment on 


ussembly of 

dinema Equipment 
(35-cum. and 1l6-mm_) 
Mil, P.A. 

and 


Other Electrenic Equipment 


at their depot at 


RUGBY 


Prospects of eventual promotion 
in selected cases to 


Outside Service Representative 


Please “p ply in writing to 


A.E.1. SOUND EQUIPMENT LTD. 
MILL ROAD, RUGBY, WARWICKSHIRE 


PROJECTIONIST 


enced, to 


reliable and exper 
act as co-Second S<lay week 
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Top wages paid Apply 
Queens Cinema Pa mers (Green 


OR60 

EDUCATIONAL POUNDATION FOR 
VISUAL AIDS The Governing 
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R vig | Box 823 
K ema “ira f ’ 
CINEM A 16mar 
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Kinematograph 


giving 
queuih 


R19 


Urgently required for fund of £500,000 


secured upon 


CINEMA THEATRES 
Erected since 1930 


Full details in confidence to: 


HARRIS & GILLOW 


93 & 95 WARDOUR STREET, LONDON, W.1 


CINEMA WANTED 


~ CINEMA wanted, pr ivatel y, as going 
concern, on lease or rental basis, in 
England All replies treated in strict 
confidence U., Box 813, Kinemato- 
graph Weekly 


| | cinema equipment. 


and add a list of individuals o- | 


WANTED, co-Chief Projectionist 
Apply Manager, Kingston Kinema 
Kingston 0207 


ctica 
usual ev dence 
fa film-making 
be w nw, wher 


4 
film medium The 
Ss membership « 
MS must 
r 


days 
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M 
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ar 
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flu processing 
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ANAGER 
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mat 


11EF 


ograph Weekly 
PROJECTIONIST 


positior 
ca near 


SCCKS 


References if 
1 apprecia any suitable 


Box 821 K nematograph Weckly 


CC 


50mm and 75mm, 
Newman-Sinclair camera 


four 
oh 
M 
7 c 
1958 


offer 


FOR SALE 


YOKE Speed Panchro lenses, 40mm 

five lenses and 

magazines.—lan Struthers. Park 

AJOR 

cuits, | 
Rex ¢ 


Dimmer 


nema 


SITUATIONS WANTED 


MANAGER 


MODEL 


Strut 


TOO 


21in 


cond 


graph 


WANTED 


IIA Ar = Camera 
Park 7287 


Cinema 


hers 


hairs compicte 
Must be 


K 


Weekly 


mounted for Arriflex. | 


Board. | 


— lan 


cl 
30% 


CINEMAS FOR SALE 


NEMAS suit Bingo R 
sky Cir 34 


As asgow 


able for 
ema Agent 


Batson | 


““KINE SALES & 


ing services. 


“KINE STUDIO REVIEW” 


is published six times a year, and presents a 


comprehensive survey of British studios, produc- 
tion and technical developments. 


CATERING REVIEW” 


is published six times a year, and covers all 
aspects of refreshment sales and cinema cater- 


“THE IDEAL KINEMA”’ 


is the monthly architectural and technical guide 
to the latest activities in cinema design, decor- 
ation, theatre equipment and projection practice. 


Editerial Department : 
189 HIGH HOLBORN 
LONDON W.C.1 
Telephone: CHAncery 3344 


Advertisement Department : 
96 LONG ACRE 
LONDON W.C.2 
Telephone: TEMple Bar 2468 


CINEMA TO LET 


SAVOY, Sutton-on-Sea, I With 
and five-bedroom house 

equipmem. Cinema- 

9, Gaystone Gardens, 


nics 


WHATEVER your equipment needs, you 
will save ££££5 by getting my price first. 
I have two warehouses crammed to the doors 
with almost every conceivable type of modern 
Projectors, are lamps, 
stands, rewinders, spools, lenses rectifiers, 
sprockets, splicers, in fact everything bar 
seating. Remember no waiting, immediate 


| | attention, and all goods IN STOCK. 


C.w.o only, tetunded if goods returned within 14 


days of pt 
SITUATIONS VACANT (contd.)| SITUATIONS WANTED (contd.) Sant 


R. SANKEY, REGAI, 
Tel. 


ATHERSTONE, WARWICKS 


Atherstone 2220/3210/3202 


al Diapiay® 


of exceptional 
finish & distinction 


~ COLT 


FRAMES 


STILL and POSTER 


BACKGROUNDS 
CASES & CABINETS 


CATEGORY BOARDS 
SEAT INDICATORS 
INTERCHANGEABLE 
LETTER BOARDS 


Outright Sale or fully 
maintained and serviced at 
low inclusive weekly charge 


COLTMAN’S 


FAIRFIELD WORKS 
HOUNSLOW 3265-6 


GAUMONT BRITISH 35mm PORTABLE 
SOUND PROJECTORS 


AVAILABLE FROM STOCK 


EXCITER LAMPS 10¥v. 7.5amp. NEW 
£2 per dozen. £15 per 100, POST PAID 
New or Rebuilt models available Series 
3 or 4. We have a large stock of these 
popular sound projectors new in makers’ 
cases or rebuilt models with full after- 
sales service to purchasers. Spares 
available from stock. Spools, Film 
Storage Bins. Projector Stands. Lamps. 
Film Splicers £9. Premier Junior Film 
Menders £3. Rewinders £4 pair. 35mm 
Bench Rewinders, new, 2,000 ft. £3 per 
pair. Other accessories available. 


HARRINGAY PHOTOGRAPHIC SUPPLIES 
423 GREEN LANES, LONDON, W.4. MOU 5241/2 


” 


Because with the opening of 
the new Re-recording Theatre 
and a third Sound Stage... 
Twickenham, the most modern 
compact Film Studio in Europe 
offers unrivalled facilities 


for Picture Production* 


"R WwickENHAM 
E* 
SS ruvios 


ST. MARGARET'S, TWICKENHAM, MIDDX. 


P ye: POPesgrove 4477 
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Twickenham— 
studio of the ’sixties 


To coincide with this New Year 196], we at Twickenham Studios 
have been working to provide something new and unique in film- 
making facilities. 
The studio itself, functionally designed to be a compact and up-to- 
date centre of film production, offers exceptional advantages to film 
producers of every kind. 


We have three excellent sound stages; a brand new re-recording and 
music scoring theatre; a new viewing theatre almost completed and 
plans for many important projects under way; and, a big point in 
these days of transport difficulties, we are quickly reached from 
London by road or rail. 

Needless to say, many of our associates are already aware of the 
services we can offer; indeed, through the coming year, we have com- 
mitments with the following leading producers: Sir Michael Balcon, 
Lewis Gilbert, George Brown, Hal Chester, Joe Vegoda and Michael 
Green, Lionel Clyne and Bruce Newbery. On the distribution side, 
we have tie-ups with Bryanston Films, Alliance Film Distributors, 
Regal Films International and Unifilms (London) Ltd. 


However, with our improved facilities, we are able to handle several 
projects at a time and negotiations are in haad for television com- 
mercial producers and directors to work permanently at the studio, 
as the recently added third sound stage is ideal for this medium. 


We extend a cordial invitation to producers of all film mediums: 
come and see us at work. 


We have a fine team running the studio, headed by Guido Coen, 
studio production controller; Steve Dalby, sound director; and Bill 
Beck, studio manager; whose combined experience covers every facet 
of film production. These lively experts will be on hand, and at the 
service of all those using the studio. 


In short, my brother Gerald and I are convinced that in Twicken- 
ham Studios we have the answer to today’s specialised production 
requirements. With so much independent production activity, the 
need is for a compact, easily manageable and flexible studio set-up. 
In providing exactly that, Twickenham has made itself the “ Studio of 
the ‘Sixties! ~ 


Gerald J. Shipman 
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in the re-recording and music-scoring theatre at Twickenham Studios acoustic requirements have been used to enhance the appearance 


THE NEW SOUND DEPARTMENT 


4 the ié KENH AM ox mes scii-conta ned 
featu “ud y the addition of the 
xoc lem equipped sound department which 
was offically opened on January 18. In charge 
rf is Stephen Dalby, for so many 
Studios, and his new department cenmtral- 

ound recording for the whole studio 


years al 


The new department comprises recording and 
dubbing bays dubbing and scoring 
spacious projection suite, editing 
rooms and offices. Sound equipment is by RCA 
nature of the ground, the new 
supported on 40 ft. piles. It occupies 
in the direction of the railway Kine. 
as sheld # from the no!sc of the trains a 

nassive baffle wall has been constructed; the 

suiiding has windows, and is furthermore 

completely structurally from other 
result that interference by 
reduced to a nunimum 


argc 
he with 


Owing to the 
iid ng 


buildings, wath 


x incous rHSCS 


The dubbing measures 67 ft. in 
approximately 35 ft. in width. The 
side walls are of plaster board, each with five 
steppings, and on each side are three acoustic 
mn panels of rock wool, of varying size; the ceiling 
is faced with acoustic quilting, and the result 

is an ding low verberation pericd 
ywened for Cinem: 


sage itsclif 


ngth by 


Scope projection, measurcs 23 ft. in 1 
can be masked down to a ratio 1.75 to 
for wide-screen projection, or to a 5-to-4 ratio 
for television films. Movable masking and tabs 
are operated from the projection room; the 
curtains arc of an attractive green and gold 
material, specially supplied by Edinburgh 
Weavers 

Below the screen 1s a footage counter of a 
new design, made KGM Elcctronics {a 
company in the Shipman Group) which employs 
a novel idea. The figures are formed in stacked 
sheets of transparem acrylic, and the required 
figure is edge-lit. The numbers are exceptionally 
clear, yet the device is most compact. This 
equipment will be distributed by Rank Precision 
Industries Ltd. (GB-Kalee Division). 


Echo device 


4 standard RCA 12-way console is installed, 
having variable compression and dialogue 
equalisation in each circuit. The console also 
comrols an echo device—ihe German-made 

lektromesstechnik system, which makes use of 
heets of metal to produce reflections, and pro- 
vides an echo period of from 1.2 to 6 seconds 


This device can, of 
circuit. Behind the console is a _ patch-bay, 
enabling sound to be fed from any part of the 
studio. Full intercom. facilities are provided. 


In a sound-proofed room behind the console 
is an eight-way mixer console for pos i 
together with a theatre-type speaker. T again 
has two echo input controls. The “ virgin loop ” 
system of post-syncing is used 


In the projection room 
two Westar projectors with RCA clover-leaf 
attachments and provision for optical or 
magnetic sound, plus eight RCA LM66 magnetic 
reproducers, making a total of 10 dubbing heads. 
The projeciors are fitted with Peerless Magnarcs 
fed from Nevelectors. An RCA Hollywood 
16-mm. projector can also be run in sync. with 
all the recording facilities 


course, be used on any 


above are installed 


In the recording section the recorders and 
play-offs are conveniently positioned in separate 
bays in a single large room. All master record- 
ings will be made on an RCA LM63 triple-track 
magnetic recorder, which, however, has inter- 
changeable heads enabling a single track to be 
recorded if desired. The recorder is fitted with 


continued on page Xvi 


Supplement to the KINEMATOGRAPH WEEKLY: January 19, 196! Twickenham Film Studios 


C 
iL U wy ? 


EUROPE’S LARGEST FILM PROCESSING ORGANISATION 


Are proud to have been associated 
with so many of the 
important productisiis 


from 


Twickenham Film Studios 


And heartily congratulate 
the Directors and Management 
on the expansion and modernisation 


of its studio facilities. 


THE RANK LABORATORIES (DENHAM) LTD., DENHAM, Nr. UXBRIDGE, MIDDLESEX. Phone DENHAM 2323 (16 lines) 


Quality - Reliability « Service 


Twickenham Film Studios 


Problems of design 


by C. C. BUCKLE, 


acoustic consultant 


yout of the " 
possible 
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which 


decided to 
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wo 


buildings, 
good 
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divide | 


ngs 
is ft 
an 


the 
has 
some 


dictated 
but it 
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present 
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site, recording equipment, main- 
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trans- 
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s bunk using a re 
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has proved to 


has also given 


protection to the existing sound 


which 
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volume Of approx)- 
is a good average 
scoring and 
irregular due 


music 
ightly 
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to the positions of adjoining studio buildings, 
but this is an acoustic advantage in the interior 
and helps to give good sound diffusion. 

It was desired to keep the average reverberation 
time to a little under one second at low fre- 
quencies and also to maintain reasonably level 
figures for middle and high frequencies. The 
measured results have proved to be very close to 
this requirement, and give an average time of 
85 sec., with a maximum of .95 sec. at 125c/s., 
ind a mean variation of no more than .05 sec. 
from 250 to 8,000 c/s. 

A number of different absorbent treatments 
have been used to obtain this result, including 
acoustic tiles and rock-wool with a variety of 
facings and panels mounted over it. Softboard 
panels in strips running along the length of the 
theatre have been used as a ceiling feature and 
in spite of the problem presented to them by 
these many different surfaces the architects have 
contrived to produce a homogeneous and effective 
decorative finish 

The monitor room has been built as a free 
standing structure within the main area of the 
insulated concrete floor, and its roof provides a 
balcony at one end of the theatre. Three large 
projection windows were required and great care 
has been necessary in the design and construction 
of these 


January 19, 1961 


Above: the triple-track recorder for dubbing 


and music recording 


Below: view of the console and theatre from 
the monitor room of the re-recording and music 
scoring theatre 


Supplemen: ti 
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First class films require 
first class studio service. 
BRYANSTON, 
distributors of 
LIGHT UP THE SKY 
DOUBLE BUNK 
SATURDAY NIGHT 
AND SUNDAY MORNING 
appreciate the good work 
already done at 
Twickenham Studios and 
look forward to enjoy- 
ing their new and 
even better 
facilities in 

, the future. 


congratulations 
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The Studio 
complete 


he new dubbing theatre opened 
Twickenham Studios already 
range of facilities 


und stages, two large and 


mediun \ combined area of nearly 
OO squa 


Siage ur fh. x 64 f., 7,104 
juare feet yw space. The gantry runs all 
yund the stage; an he height ss 18 ft. under 
side; the runm is 34 ft. underside and 
15 ft. centre russ height is 35 ft. undersides 
ind 15 ft. centres. This stage contains a tank 
20 ft. x 20 ft ‘ I deep, with a 3,200 cubic 
feet capacily nd a sliding door 12 ft. wide 
ind 16 ft. high leads direct to street. There is 
direct under-cover acce o dressing rooms and 
w dubbing thea 


Stage Two m res S2 ft. x 40 ft., 2,080 square 
of floor space A medium-size stage of 
roportions appropriate to make television films 
commercial! cinema advert sing films, and 

ll sessions, film tests and rehearsals. The 

runs all round the stage at a height of 
underside : runner height is 23 ft. underside 


Y ry 
russ height is 24 ft. underside “a fe 
f 7 i - 


mgh x lif in 


continued on page Xi Stage One at Twickenham has over 7,000 square feet of floor space and a tank 


Lewis Gilber 


Producer/Director 


“CRY FROM THE STREETS” 
“LIGHT UP THE SKY" 


both produced at Twickenham Film Studios 


wishes every success to 


KENNETH and GERALD SHIPMAN 
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On the ball at Twickenham 


Congratulations to Twickenham Studios on this important contribution to 
British production facilities. Quite clearly they’re right on the ball at 
Twickenham in using nothing but RCA recording and re-recording 
equipment throughout. 


| Track Magnetic Magnetic Loop Erase 

3 Track Magnetic “© 12 Channel Re-recording 
35 mm. optical 8 Channel Music Mixing 
16 mm. optical Reverberation Unit 


Sound 
Recording 


RCA GREAT BRITAIN LTD., STUDIO & RECORDING DIVISION 


An associate company of Radio Corporation of America 


The Tower, Hammersmith Broadway, W.6. Riverside 8641 
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HOWARY FARROW 
°2, location 


at “\W\CKENHAM FILM 
STUDIOS 


have been delighted to build for Twickenham Film Studios Ltd. 
* Studio Two- * anda Music and Re-recording Theatre- 


and now- x The Preview Theatre. 


HOWARD FARROW LTD. Building and Civil Engineering ff HOWARD FARROW 
Contractors, London, N.W.11 
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THE STUDIO 
COMPLETE-contd. 


wide gives direct access to Stage Three. This is an 
added advantage, as it gives a direct throw of over 
100 ft. long. The combined areca of the two 
stages measures 7,631 square feet of floor space. 
These two siages again emphasise the compact- 
ness of the studio, as they also have under cover 
access to the dressing rooms and property 
department. 


Stage Three measures 91 ft. x 61 ft., 5,551 
square feet of floor space. The gantry runs all 
round the stage at a height of 18 ft. underside: 
runner height is 24 ft. underside and 15 ft. 
centres: truss height is 25 ft. underside and 15 ft. 
centres. A rising door 11 ft. 10 in. high by 
11 ft. 9 in. wide leads direct to the street. 
Dressing rooms and property department (under 
cover) run alongside the stage. 


Viewing theatre 


The viewing theatre, now nearing completion, is 
adjacent to the new re-recording theatre. Its 
dimensions are 28 ft. x 17 ft., with a seating 
capacity of 30. Picture sizes available are: Wide- 
screen, 10 ft. 3 in. x 6 ft. 4 in.; and Cinema- 
Scope, 14 ft. 10 in. x 6 ft. 4 in. Sound instal- 
lation is by RCA providing magnetic and optical 
single- or double-headed projection. 

As befits a modern studio, Twickenham offers 
a choice in camera equipment. The studio has 
Mitchell NC and Arriflex 11A cameras fitted 


continued on page xii 


Twickenham Film Studios 


o_o 


Stage Three, showing the door in the centre through which Stage Two is reached, The combined 
stages give a throw of over 100 feet 


rexey KoXeNekekexexey 


H umphri 1€8 
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Humphries Laboratories are happy to be 


associated with Twickenham Film Studios on 


the occasion of the official opening of the 


Re-recording and Music Scoring Theatre 


HUMPHRIES FILM LABORATORIES 


71-81 WHITFIELD STREET, LONDON, W.1 
MUSeum 3636 Humphrilab, London 
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TWICKENHAM 
FILM STUDIOS 


We are proud to 


Complete, reliable service 
G.B-KALEE 


Cy RANK PRECISION 
A npustrigs LTD 


G.B-KALEI STUDIO 
WOODGER ROAD, LONDON W.12 
SHEpherds Bush 205 


Cables Rankprestu London 


Supplement to the KINEMATOGRAPH WEEKLY 


THE STUDIO 
COMPLETE-contd 


with Cooke Speed Panchro Series I lenses from 
18-mm. for standard aperture and television 
There is also a converied Mitchell NC camera 
and blimp for CinemaScope, Dyalascope and 
Cimepanoramic, etc. In addition there are Model 
3 Newell Blimps, an Arriflex blimp, and full 
studio and exterior equipment. 

For outside work there are completely 
equipped and self-contained units capable of 
independent operation, with 2 GB-Kalee mobile 
sound channel. 


Camera cars 


Modern Austin and Bedford utility camera 
cars are fitted with forward and rear removable 
camera platforms and fixed roof platforms. All 
of these platforms can be used for mounting 
cameras with sufficient room for a crew. Tie- 
down chains are provided, the whole being a 
rigid structure and ably suited for tracking shots. 

There are six cutting rooms, totalling over 


continued on page xvi 


Right: The RCA LM66 floor recording channel 
Below : general view of the projection box 
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FIRST CHOIGE 
FOR MORE & MORE 
FIRST FEATURES 


ILFORD LIMITED 


201-203 Wardour Street - London - W.1. 
Telephone: REGent 8731 
Head Office: ilford Limited - Ilford - Essex 


: L ; 1 R D Gentlemen: 


CINE NEGATIVES Our very best wishes for 


the New Year, together 
with our thanks for your 
PanF FP 3 HP 5) HP S wide use of Ilford cine 
negatives during 1960. 
We hope you’11 use even 
more in 1961! 


ILFORD LIMITED 
CINE & TELEVISION SALES 
201-203 Wardour Street, 
LONDON W.1. 


Telephone: REGent 8731 


ye Ih ut ale ‘p 
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xecutive control 


GUIDO COEN 


Studio and production controller 


Wis executive ssstan to he 
director of Two (¢ 


tant l managing 
es Films from 1941 during 


e period when that company made “* In Which 
We Serve Blithe Spirit he Way Ahead,” 
Hamlet,” “Henry V ind “ The Way to the 


Siar Company secretary of Two Cities from 
1947 until 1959, but during this period he estab- 
shed an independent production company and 
made over a dozen feature films. Became studio 
d production controller at Twickenham in 
1959, but still produces Is a director of 
Coendor Films and Fortress Film Products 


w. G. (BILL) BECK 
Studio manager 
1940. 


Denham in 
From there moved to Ealing, where he became 


Fatered film industry al 


personnel manager. When Ealing was sold to 


the BBC he followed the name to MGM 
Appointed to present position et Twickenham, 
1959 


Youth and experience are combined 
in the executives and heads of depart- 


ments at Twickenham Studios. 
are brief biographies of the 
responsible for running the 


KENNETH W. SHIPMAN 


Director 
Twickenham Film Studios 


Son of the late Alfred Shipman (founder 
of the Shipman Group of Companies) he is 
an Associate Member of the British Kine- 
matograph Society and a Member of the 
Royal Institute. Entered the industry as an 
assistant director at Riverside Studios; be- 
came a production assistant at ABPC, Bore- 
ham Wood. In 1954 was associate-producer 
with Guido Coen at Southall and then be- 
came producer there, and a joint managing 
director of Alliance Film Studios. In 1957 
was appointed joint managing director of the 
Shipman Group of Companies, a director of 
Shipman and King Cinemas, Ltd., and chair- 
man of KGM Electronics, Ltd. A year 
later, with Sydney Box, formed Alliance 
Film Distributors, Ltd., making several films 
at Twickenham. In 1959, with Sir Michael 
Balcon and Maxwell Setton, formed Bryan- 
ston Films, and then York Films to handle 
product in Mexico. Last year became a dir- 
ector of Pax Films with Sir Michael Balcon, 
Maxwell Setton and Stephen Pallos. 


GERALD J. SHIPMAN 
Director 
Twickenham Film Studios 


Brother of Kenneth, is a graduate of Cam- 
bridge. In 1951 qualified as an associate of 
the Royal Institute of British Architects. A 
partner in the firm of Steane, Shipman and 
Cantacuzino, which was responsible for the 
design and the present redevelopment of 
Twickenham Studios including the new re- 
recording and music-scoring theatre, the 
viewing theatre and the third sound stage. 
He has been responsible since 1956 for the 
many and varied property interests started 
by his father, and has since acauired many 
properties for the Shipman group. With his 
brother he became joint managing director of 
Alliance Film Studios and of the Shipman 
Group: and is a director of Shipman and 
King Cinemas, Ltd, KGM Electronics, Ltd., 
Alliance Film Distributors, Ltd. Bryanston 
Films, Lid., and Pax Films. 


Below 
people 
studio 


STEPHEN DALBY 
Director of sound 


Joined BIP at Elstree in 1930, having pre- 
viously been with the experimental and research 
department of HMV. Later moved to ATP at 
Ealing and then for a while was chief of sound 
for Eosop, in Basle, but returned before the 
war 10 work with Michael Balcon. Rejoined 
Ealing in 1946 and was later appointed chief 
recordist and then chief of sound. Went with 
Sir Michael and Ealing when they moved to 
MGM, Boreham Wood. Appointed director of 
sound at Twickenham in 1959, 


Miss D. E. BORLINDOR 
Company secretary 


Was private secretary to the late Alfred Ship- 
man during the formation of the Shipman Group 
of Companies. Is now company secretary to 
the Shipman Group as well as to Twickenham 
Film Studios; and is also private secretary to 
Kenneth and Gerald Shipman. 
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NEW SOUND , THE STUDIO 
—continued COMPLETE-contd. 


pre-determining stop device which enables any 


equired length of film to be run, the recorder 1.000 square feet of floor space. This up-to-date 


stopping automatically at the end department includes Acmiolas, synchronisers, 
Miso installed are two LM66_ single-track : robot film splicers and all associated equipment. 
reproducers, and facilities for disc recording and The latest type Moy 35-mm. film numbering 


tape transfer. For location work a GB-Kalec machine is also available. Film is stored in large 
1S-mm. transportable recorder is available fire-proof vaults. 


For transfer from magnetc to optical, two ; oY . J 
Samm. and onc 16mm, RCA recorders are : The Mole-Richardson lighting equipment is the 
installed. All power supplies, including the : most modern available, consisting of Types 
lsyn generator, are centralised in an adjacent : . a ey 4 in ay Papen range and 
oom, There is also a well-equipped maimenance 7 . } wi yees » 65, 120 and 50 arcs. Distribution is 
hop . ; : by remote-controlled contactor panels and is a 
= f - . ° 

Iwo additional spacious cutting rooms are “ three-wire 115-0-115 volt DC system. This in 
quipped with optical/ magnetic Acmiolas, onc ’ y £ conjunction with ventilator, heating and camera 
for 16mm. or 35-mm. for the use of producers ‘ ‘ . starting is controlled from a manually operated 
using the dubbing theatre. Finally there are two : 7 . mobile organ for each stage. 
offices, for Mr. Dalby and his secretary 

The decorative treatmem of the interior is 


most atiractiv Plastictreated washable wood Bt f Power supply 


panels and mahogany doors give an air of 


PR RENT HEART AEE 


PL TT 


For power supply 500 kW of DC (smoothed 
at source) is available. This is obtained from a 
BTH steeltank rectifier, input at 11kV, output 


-— They did the work —  agenp age 


luxury, while plastic floor coverings make for 


silence 


Stage One has five star dressing rooms, plus 
Architect: Sicanc. Shroman and Cant crowd dressing rooms both with direct under- 
cusine ; ‘ cover access to the stage: and Stages Two and 
Consulting engineer: Jenkins and Potter Three have seven dressing rooms. plus crowd 
Belider: Howard Farrow Ltd dressing rooms, also with direct under-cover 
Acoustic consultant: C. C. Buckle access to the stages. 
Quantity surveyor: Higgins and Partners 
Deep bore pilings: Soil Mechanics Lid 
Screen and masking: GB-Kalee Ltd 


ao ye — mnsteieGeas Single-triple-track magnetic transfer machine 
yi rita ‘ 


Other facilities at the studios are: adminisira- 
tive suites for production teams ; a well-appointcd 
restaurant and canteen; and, of course, 
plasterers’ and carpenters’ shops, as well as 
scenic, hairdressing, wardrobe, make-up and 
property departments, 


WE WISH EVERY SUCCESS Every 
Th Naas Ua, sa Ne ai WS tes Success 
10 THE TWICKENHAM STUDIOS Bie, 

Twickenham 
IN THEIR MARCH FORWARD 


= 


JACKSON ASSOCIATES 
13, Gerrard Street 
London, W.1 


bo 1 hegoda —_ Michael Green 


Best Wishes 


we . ; f 
REGAL FILMS ae 
INTERNATIONAL 
Nasereno House, 27/28 Soho Sq. TAUBER FANDORA LIMITED 
W.1 
GERrard 9372 (10 lines) Graphic House, Eagle Wharf Road, London, N.1 
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